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ABSTRACT

The purpose of this paper is to uncover the history of New Orleans’s Irish Channel and, through
the use of archaeological evidence from two household privies, to trace the social processes
involved in the formation of ethnicity and social identity in the late nineteenth and early
twentieth century. Despite its name and the annual St. Patrick's Day celebrations that take place
in its streets, the Irish Channel was never an ethnic enclave of Irish identity. With an equal
number of Germans, along with some English and French immigrants, and certain streets
comprised fully of African-Americans, the Irish Channel was home to a diverse assortment of
people all with unique and fluid conceptions of “identity.” This paper attempts to flesh out the
changing social, cultural, and institutional boundaries surrounding the formation of ethnic and
cultural identities in the Irish Channel at the turn of twentieth century. By combining
contemporary anthropological theory on ethnicity and cultural change with an analysis of the
archaeological data and the historical and social contexts in which material culture was used, I
challenge the usefulness of assimilationist approaches to understanding culture and the
archaeological record. Using the archaeology of two Irish Channel families, I demonstrate the
need for studying the complex, multidimensional relationship between material culture and
identity in order to gain a deeper understanding of the past.

Keywords: archaeology, history, material culture, identity, ethnicity, assimilation, Irish Channel,
immigrants, New Orleans
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Introduction

On this day oldtimers who had lived their lives in the [Irish] Channel neighborhood
mourn the changes that have come about. The real Channel, Adele Street, is inhabited
entirely by Negroes, except for Jennie Green McDonald and her family. Muddy and
disreputable, the little street gives no hint of its past. At St. Thomas it comes to an end
at the brand-new brick buildings of the recently constructed Federal Housing Project.
The oldtimers hate these modern apartments, though the young people delight in the
bathrooms and electric refrigerators, and despite prejudice against the invasion, among
the tenants are such names as Kelly, O'Brien, Burke and O'Donnell.
(Gumbo Ya-Ya. Saxon, Dreyer, and Tallant 1945:74)
In 1976, the area of New Orleans known today as the Irish Channel was accepted into
the National Register of Historic Places as a National Historic District. According to the NRHP's
online database, the neighborhood is "roughly bounded by Jackson Ave., Aline and Magazine
Sts., and the Mississippi River." This designation, however, excludes the entire 13-city-block
area between Jackson Avenue and Felicity Street that the Channel's "oldtimers" were mourning
in 1945, including Adele Street, which many claim to be the "original Irish Channel"
(Campanella 2011; Niehaus 1965; and Saxon, Dreyer and Tallant 1945).
This area, which had been home to thousands of mostly Irish and German immigrants
throughout the 19th century, was abandoned in the 1930s in preparation for the Housing
Authority of New Orleans’ St. Thomas Housing Project, which began in 1939. The HANO
Development Project was “part of large-scale campaign to eradicate supposed slum housing
conditions in the city . . . The public housing units constructed to replace the designated areas
would provide modern amenities, like electricity, indoor plumbing, heat, and gas ranges, while
also opening green space, ameliorating overcrowding, and improving sanitary conditions” (Gray
2012:5). Although the city of New Orleans had initiated a massive sanitation project in the
1890s, many poor neighborhoods—including the Irish Channel— were still without such basic
amenities by the 1930s. The apparent goal of the St. Thomas Project was to bring the Irish
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Channel into the modern age, but this was only the surface of the HANO Development Project. It
was also, in essence, an exercise in segregation.
By the 1930s, in this area once dominated by white, European immigrants, more than
50 percent of the residents were African-American (Gray 2012:132). It was probably for this
reason, more so than for the neighborhood’s lack of amenities, that HANO marked the area as a
“slum.” The St. Thomas Housing Project was meant to remedy this situation by allowing only
poor white residents to move in, leaving many African-Americans with nowhere to go but the
new ‘black-only’ Magnolia Projects located farther uptown. The parts of the Irish Channel that
were not affected by the government housing project continued to grow more and more
integrated as the years passed. In 1945, Jennie Green McDonald told the authors of Gumbo YaYa that she was the “last Irisher in the Irish Channel.” She refused to move into “them
government slums” because she thought they looked like a jail. “I'll stay in the Irish Channel,”
she said, “even if it has become the Black Sea” (Saxon, Dreyer, and Tallant 1945:74).
Fifty years later, when HANO began its “Redevelopment” of the St. Thomas Housing
projects, the demographics had shifted entirely. Now the majority of the people living in the
government housing were African-American, and Adele Street, the “original Irish Channel” was
soon to be buried under the new Wal-Mart. This was the state of things when Earth Search, Inc.,
a cultural resource management firm, was contracted to salvage any historical remains that might
be at risk from the impending redevelopment plans. Archaeological testing began in 2002 and
covered the entire 13-block area (Gray 2012:22). This paper focuses on the archaeological data
collected from two household privies1 within Square 32, a city block bounded by Rousseau, St.
Andrew, Tchoupitoulas, and Adele Streets. The artifacts were recovered from a double privy at

1

A privy is a hole in the ground, often lined with bricks or wood, that was used for the disposal of household and
human waste before modern sanitation facilities were available.
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466–470 St. Andrew Street, and a single privy found between 473–475 and 477–479 Adele
Street. The artifact assemblages from these features offer significant insights into the experiences
of various ethnic groups in the constantly shifting social landscape of the Irish Channel.
Despite its reputation, the Irish Channel (including Adele Street) was never 100 percent
Irish. Many German, French, and English immigrants also settled the area, and a few streets were
mainly composed of African Americans. The Potato Famine that drove thousands of Irish
immigrants to the city in the 1840s and 1850s coincided with the peak of German immigration to
New Orleans in 1853 (Herminghouse 2004). According to the compilers of Gumbo Ya-Ya, the
German immigrants “seem to have been Irish in sympathy and spirit, to have mingled with them
as one race, and to have fought in Irish fights” (Saxon, Dreyer, and Tallant 1945:53). Yet, local
and national newspaper articles from the period demonstrate a much more tolerant attitude
toward German immigrants than were expressed toward the Irish. Such contradictions in the
historical record of this area reflect the overall necessity of historical archaeology as a means for
better understanding the past. Just as the material remains of early Irish Channel residents have
been buried and forgotten by years of sediment build up, so too have their lived experiences and
social identities been buried by local folklore and deep-seated stereotypes. By closely analyzing
the material culture of the day-to-day lives of Irish Channel residents, we can begin to uncover
the processes by which ethnicity and other manifestations of identity are socially constructed.
In talking about the archaeological representations of "identity," I recognize that I use the
term in a way that Brubaker and Cooper (2000) have cogently argued is ambiguous and
overreaching. The term "identity," they point out, is too often left undefined, and is used in
various ways to explain the process of "identification" (of Self and Other), the notion of "selfunderstanding," the sensation and reification of "groupness," and the recognition of
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"commonality" of experience. However, I use the term "identity" here to refer to all of these
things simultaneously. Identity, then, is defined as an individual or group's understanding of
their position within society in relation to others as viewed through social discourses and the
practices of daily life.
Ethnicity can be viewed as a specific type of identity that is produced and maintained
through the recognition and practice of groupness and commonality. In contrast to
archaeological theories of the past—which asserted that ethnic groups were fundamentally and
culturally distinct and that these differences could be observed and mapped in the archaeological
record—Sian Jones presents a more progressive way to think about the “archaeology of
ethnicity”:
The ‘group’ only exists in the context of interpretation where it justifies and explains past
practices and modes of interaction, and structures future ones . . . In contrast, the praxis
of ethnicity, and this is what is most likely to be represented in the archaeological record,
results in a set of transient, but often repeated, realizations of ethnic difference in
particular contexts. These realizations of ethnicity are both structured and structuring,
involving, in many instances, the production and consumption of distinctive styles of
material culture. However, they are a product of the intersection of the perceptual and
practical dispositions of social agents and the interests and oppositions engendered in
particular social contexts rather than abstract categories of difference (1997:123).
Jones’ focus on the “praxis of ethnicity” is derived from Pierre Bourdieu’s practice
theory of culture, which explains that the degree to which social agents have any control over
their understanding and practice of identity is limited by their "habitus.” Bourdieu defines
habitus as “systems of durable, transposable dispositions, structured structures predisposed to
function as structuring structures, that is, as principles of the generation and structuring of
practices and representations which can be objectively ‘regulated’ and ‘regular’ without in any
way being the product of obedience to rules" (Bourdieu 1977:72). Bourdieu’s theory does not
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remove an individual’s free will or agency, but points out that all agents act within the confines
of social limitations. These limitations are not perpetual, however, as the habitus is continually
shifting as old structures and dispositions are forced to confront new ones (e.g., when different
ethnic groups come into contact).
Bourdieu's "practice theory" is useful for archaeological analyses because it provides a
framework for talking about the intersection of agency and structure as they apply to material
culture and the practice of consumerism. According to archaeologist Paul Mullins, a practice
theory of consumerism “embraces the agency of consumers and recognizes that goods assume
meaning in a tension between structural and localized processes that cannot be described as
being either wholly deterministic or disconnected from consumer symbolism” (2011:134–135).
Material culture, then, is both “structured and structuring” in that consumers’ purchasing
decisions are instructed by the social worlds in which they are positioned, but the items they
consume are symbolically charged and contribute to the generation and reification of culture.
The complexities involved in the "structured and structuring" realizations of identity are
even more apparent in the context of a multi-ethnic, multigenerational, immigrant community
within an already diverse city like New Orleans. In addition, the nativist rhetoric that permeated
nineteenth and early twentieth century social and political thought in America, resulted in
conflicting perceptions of ethnic, racial, and even American identity. In 1915, during the early
stages of World War I, President Theodore Roosevelt took American nationalism to a whole new
level when he declared in a speech to the Knights of Columbus that
There is no room in this country for hyphenated Americanism...a hyphenated American is
not an American at all. This is just as true of the man who puts "native" before the
hyphen as of the man who puts German or Irish or English or French before the hyphen.
Americanism is a matter of the spirit and of the soul. Our allegiance must be purely to the
United States. We must unsparingly condemn any man who holds any other allegiance.
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But if he is heartily and singly loyal to this Republic, then no matter where he was born,
he is just as good an American as anyone else (TheodoreRoosevelt.com).

Given such a clear example of the intersection between structures of power and social
discourse, it is important to understand how these structures work to shape, reaffirm, and
transform notions of identity in different contexts. In the following sections, I attempt to unravel
these processes as they occurred in the Irish Channel at the turn of the twentieth century. Part
One sets the stage with a history of the Irish Channel and the experiences of Irish and German
immigrants in New Orleans. In Part Two, I use the archaeological data collected from a late
nineteenth century Adele Street privy to go beyond the generalizations of history and discover
the daily practices of immigrant families in the process of becoming “hyphenated-American.”
Part Three skips ahead a few decades, to uncover the material culture of a twentieth century, first
and second-generation American family of Irish and German descent. By analyzing the patterns
of consumption and deposition, and comparing the analysis to archaeological studies of Irish
immigrants at Five Points, Manhattan, I attempt to demonstrate the dialectical nature of material
culture as both the practice and the product of identity.
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Part I: The “Irish” Channel

There are at least two beliefs as to how the Irish Channel earned its name. One
story is that at Adele Street and the river . . . was a light, and that Irish seamen
coming up the river and seeing the light exclaimed, “There's the Irish Channel!”
Another is that Adele Street was often flooded with water. Probably the truth is
that it was simply because of the large proportion of Irish inhabitants (Saxon,
Dreyer, and Tallant 1945:51).

Today, the Greater New Orleans Community Data Center positions the Irish Channel
from Magazine Street to the river and from First Street west all the way to Napoleon (See Fig.1).
But according to historians and the elderly locals of Gumbo Ya-Ya, the original Irish Channel
was located on just one tiny street, spanning two blocks from the river to St. Thomas Street and
located upriver from the Irish Channel of today. As the quote above suggests, Adele Street most
likely earned its title from of the overwhelming number of Irish immigrants and Irish-American
families who lived there from the early nineteenth century through first half of the twentieth
century.
The first wave of Irish immigrants to New Orleans were mostly wealthy businessmen and
skilled tradesmen who had left Ireland to escape the deteriorating social conditions resulting

Figure 1. Present-day borders of the Irish Channel.
© GNO Community Data Center, 2002.
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from British colonial policies, religious persecution of Catholics, and the ever-increasing
concentration of wealth in the hands of British elites (Brighton 2009:33). These early immigrants
were quickly integrated into New Orleans society through their business ventures, political
aspirations, and social organizations. Even before the Great Potato Famine of the 1840s, the Irish
had a strong foothold in American society and in New Orleans. During these early years, various
Irish entrepreneurs opened the Hibernia Bank, established three Irish churches, published
multiple Irish newspapers, influenced the architecture of the city, and founded the Hibernian
Society and the Female Orphan Asylum, among other benevolent organizations. Irish immigrants
also made up the majority of the volunteer fire departments and the police force, and the first St.
Patrick’s Day celebration in New Orleans was held as early as 1809 (Niehaus 1965:12).
The potato famine changed the face of the Irish immigration as the “New Irish” (Niehaus
1965:23) were mostly poor, rural peasants driven to immigration by pure necessity. Because
New Orleans was one of the country’s major port cities, hundreds of thousands of starving Irish
immigrants entered the city between 1845 and 1860. While many of these immigrants continued
on to Northern cities like Chicago, New York, and Boston, a good number settled right there
along the riverside, where housing was cheap and labor was plentiful.
The Irish, however, were not the only Europeans to recognize the economic opportunities
New Orleans had to offer. Throughout the 1850s, German2 immigration skyrocketed due to
political upheaval in the German states in 1848. The “48ers” were mostly skilled artisans,
politicians, and businessmen who led a revolt against the German Confederation, in an effort to
bring about a united, democratic Germany. When their revolt failed, nearly 10,000 rebel

2

Germany did not become a united nation until 1871. The German-speaking immigrants who arrived in New
Orleans in the mid-nineteenth century came from various independent Germanic states, especially Bavaria and
Prussia. Such distinctions, however, were often lost on the native population of New Orleans, who mainly
recognized these immigrants by their Dutch tongue
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sympathizers fled to the United States. About 1,000 of these came to New Orleans, where they
played a significant role in the formation of labor unions in the city and opened many small
businesses (Herminghouse 2004). The 48ers, however, were only a very small portion of German
immigrants. In the decade before the Civil War, the German-born population of New Orleans
increased from 11,220 to about 20,000 (Herminghouse 2004:3). The majority of these were poor
peasants who came in search of work and found plenty of opportunities on the docks and levees
at the riverfront. Thus, the area that became known as the Irish Channel was actually home to
almost an equal number of Germans, who were just as attracted to the cheap housing and labor
opportunities along the river as their Irish neighbors.
Other working-class groups living in the Irish Channel included English and French
immigrants and African Americans, all of whom tended to live close by to similar ethic groups,
as evidenced by the U.S. Federal Census of 1880.3 The census showed that European
immigrants, however, were much more evenly dispersed throughout the neighborhood than
African-Americans, who were clustered on Religious Street and half of St. Andrew Street on the
other side of St. Thomas. All of these working-class families, whatever their ethnicity,
experienced very similar living and working conditions. The Mississippi River and the industries
along Tchoupitoulas Street offered myriad unskilled labor positions for screwmen,
longshoremen, draymen, and deck hands. Before the Civil War, these jobs went almost
exclusively to white immigrants and free men of color. Slaves were considered far too valuable
for such dangerous work (Niehaus 1965:49). The perilous nature of such work is evidenced by

3

The census information used throughout this paper was accessed through Ancestry.org. Street numbers prior to
1890 were derived from the 1883 Robinson Atlas (http://www.notarialarchives.org/robinson).
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the countless accidents reported in local newspapers. On Jan. 31, 1883, the Daily Picayune4
reported that “a longshoreman named Michael Powers had his right leg badly mashed by a bale
of cotton falling against it on the wharf at the head of St. James Street,” and on Jan. 13, 1858 the
Daily True Delta announced that “William Smith, who was so badly injured about the head
Sunday evening by a freight hoister, at the steamer Wm. M. Morrison, has since died in the
Charity Hospital. Compression of the brain was the immediate cause of death.”
Immigrants were tasked with the most hazardous jobs all throughout New Orleans and
were responsible for some of the largest and most important projects the city undertook. They
toiled in hot, mosquito-infested swamplands for unreasonably long hours and very little pay,
draining the swamps, clearing out trees, and digging the city’s commercial and drainage canals.
These conditions were in no way conducive to the immigrants’ health, and were largely
responsible for a spike in Yellow Fever during the 1850s. A report by the Daily Picayune on July
30, 1853, explains the prevalence of the fever among immigrant groups:
It is the usual course of epidemics that it attacks the obscure and unacclimated stranger,
the emigrant and the laborer, who are not only most exposed to attack by their toilsome
occupations in the sun and rain, and in spots where malaria is generated, but are least able
to lie up in the early stage of the fever, to call in skillful medical advice, to employ nurses
and by dint of careful management thus to weather the attack. For the most part, too, they
congregate in damp and unwholesome places, and what with exposure, neglect, and want,
become the first victims of an epidemic.

The susceptibility of immigrants to various diseases in addition to their lower-class status
and overall “Otherness,” fostered a rift between native citizens and immigrant communities in
New Orleans and throughout the country. The Irish, however, tended to face much more
discrimination than the Germans, despite the perception noted in Gumbo Ya-Ya that German

4

All newspaper articles were obtained from the American Antiquarian Society’s online database of “America’s
Historical Newspapers” (http://infoweb.newsbank.com.ezproxy.uno.edu).
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immigrants “seem to have been Irish in sympathy and spirit.” According to archaeologist Charles
Orser’s study of the Irish in New York, the famine Irish in the mid-nineteenth century became
“racialized” as a breed of people who could not be considered fully white regardless of their fair
skin (Orser 2007:73). Much of this had to do with America’s Anglo-Protestant culture, which
maintained the centuries-long British conception of the “wild Irish” (Orser 2007:88). This trope
was reinforced by newspapers in England and America that published “simianized” caricatures
(see Fig. 2) of the Irish and popularized the supposedly comical meme known as the “Irish Bull.”
These were presented as “true” stories, in which an Irishman is heard uttering some nonsensical
or oxymoronic statement, such as this one published by the Daily Picayune on August 25, 1839:
An Irishman was saying that he once saw a person beheaded, with his hands tied behind
him, who immediately picked it up and placed it again on his shoulders. Ha! said a
bystander, how could he pick up his head with his hands tied behind him? Oh! said
Paddy, you fool, could not he have picked it up with his teeth?
Irish women were not immune to such derisive humor, either. The ubiquitous presence of Irish
domestic servants throughout the country led to the popular stereotype of “’Bridget’ or ‘Biddy,’
the bumbling, incurably stupid Irish servant girl, [who] became a staple of nineteenth century
American humor in all forms of media, including on the stage and in song” (Orser 2007:88).

Figure 2. “The King of A-Shanty.” Puck, vol. 10, no. 258, Feb. 15, 1882, 378.
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The racialization of the Irish in America was in part due to the overwhelming fear that the
massive waves of poor immigrants would undermine the stability of American society. In most
of the country, this fear was founded upon the fact that Irish immigrants were predominately
Catholic. This issue played a huge role in the experiences of immigrants in New England cities,
where many of the Protestant majority worried that the Irish had more allegiance to the pope than
to America.
For the Irish in New Orleans, however, religious persecution was never really an issue,
since the natives of the city were predominately Catholic themselves. This fact, in addition to the
already socially and racially diverse demographics of city, generally made New Orleans a more
welcoming place for Irish immigrants. Still, the sheer numbers in which they arrived, their
ubiquitous presence in the unskilled labor force, and their lack of immunity to Yellow Fever and
other diseases, all resulted in substantial tensions that were reinforced by the portrayal of the
Irish in national and local media.
There are no national or local memes poking fun at German immigrants, however. While
Germans would face their share of discrimination in the years surrounding the two World Wars,
local commentators in the nineteenth century generally had kind words for German immigrants.
One Daily Picayune article on June 10, 1854 commented that the recent increase in German
immigrants was “viewed with gratification, on account of the character of the Germans as an
industrious and orderly people,” despite the fact that they often worked side by side with the
Irish. The disconnect in the social discourse surrounding these two groups is complicated, and a
full investigation is outside the scope of this paper. Two broad explanations, however, are
important here. First, the German immigrants have largely been lumped together with the
middle- and upper-middle-class “48ers” in most historical accounts. The poor German
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immigrants tended to be overlooked in local discourse in favor of their more wealthy and
politically astute countrymen who founded the various German immigrant societies to which the
poor belonged. The poor Irish on the other hand, were impossible to ignore due to their visibility
in the media, which continued to reproduce the notion of the “wild Irish” as destitute,
uneducated, violent wretches.
A second explanation for the differing rhetoric is that Irish stereotypes, while largely
inaccurate, were not entirely baseless. The reality of violence and alcoholism in poor, workingclass Irish neighborhoods is well documented. The Irish Channel was home to several Irish pubs,
which were the scene of nightly brawls and fight clubs. The local newspapers have a number of
cases involving drunk husbands “shillalahing” their wives, and even a good number of drunk
women attacking men (Niehaus 1965:61). There were also several youth gangs that were known
to patrol the streets, robbing corner stores and attacking outsiders (Niehaus 1965:69). According
to the authors of Gumbo Ya-Ya:
Adele Street and its vicinity were scrupulously avoided by all who did not live there. A
stranger in the neighborhood was usually greeted with a shower of bricks. This
inhospitable custom became so general that anyone displaying a black eye or a bandaged
skull was asked if he “had passed through the Channel lately” (Saxon, Dreyer, and
Tallant 1945:53).

Of course, in a neighborhood of immigrants, the only obvious outsiders were AfricanAmericans. The Irish who lived in New Orleans “inherited a blind and unreasonable hatred of the
Negro” (Niehaus 1965:51) with whom they competed ruthlessly for the lowest of jobs. Several
union strikes were conducted by white immigrants who refused to work with African-Americans,
but some Irish laborers preferred more extrajudicial means. According to Niehaus, “Irish
draymen were specifically accused of using Negro competitors as targets for paving stones when
the colored drivers took loads through streets which the Irish considered their domain”
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(1965:52). It was not only Irish men who were involved in racial tensions. Irish and black
women also competed for jobs, especially for domestic service. Black maids would spread
rumors about an Irish woman’s inability to get anything right and were likely instrumental in the
popular image of “Bridget” as a rude, impudent servant. In turn, when she was “sassed by a
colored lady, Bridget took particular pleasure in having her booked before the recorder for
violation of the Black Code” (Niehaus 1965:53).
The attitude of German immigrants toward African-Americans and the institution of
slavery in New Orleans has been debated by historians. Frederick Douglas once commented that
"a German has only to be a German to be utterly opposed to slavery. In feeling, as well as in
conviction and principle, they are anti-slavery” (Herminghouse 2004:7). However, this was more
likely the case for the more political and liberal-minded 48ers. For the poor, working-class
German immigrants, attitudes toward slavery were more ambiguous. According to
Herminghouse, “If some workers, skilled and unskilled, ultimately came to see black bondage as
protection for white liberty and insurance for their own elevated position in a split labor market,
others believed slavery to be an ever-present threat to their freedom . . . Hatred of slavery and the
slave frequently became one” (2004:9).
Irish and German immigrants also had differing attitudes toward women in their
community. Women’s roles in the nineteenth century working-class communities tended to be
similar across the board, regardless of ethnicity. Most women were charged with taking care of
the house and children, and did not usually work outside the home after marriage. This was
particularly the case within German immigrant communities, which tended to be predominantly
male. In the male-dominated German communities, “women were generally consigned to a
domestic role in maintaining traditional German culture within their households” (Herminghouse
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2004:10). But for the Irish, women made up nearly 50 percent of all immigrants. This trend was
due to the unlimited availability of domestic service jobs, which attracted many young, single
Irish women during the famine years because it allowed them to send remittances back home to
their families and still have money left over (Diner 1983:91). The predominance of Irish women
(and Irish working women at that) in New Orleans made it more acceptable for them to be seen
outside the home and to become actively involved in their communities. Many Irish women
were called upon by their parish priests or various Irish charity organizations to use the money
they earned to help their fellow immigrants (Diner 1983:93). Their assistance was invaluable to
the widows, orphans, elderly, and sick throughout the city, but especially in the Irish Channel,
which, like most working-class neighborhoods in nineteenth century New Orleans, was marked
by overcrowding, poor sanitation, and constant flooding:
Few of the streets were anything but mud. Filthy water flowed through the gutters and
there was little street lighting, practically no sewerage or drainage. All drinking water
was obtained from cisterns. Butchers then slaughtered their own meat, and along the
riverfront were numerous slaughterhouses. The cattle pens were at the foot of St. Mary
Street, and the whole neighborhood reeked with a fearful stench . . . Irish Channel
children found much diversion, too, 'swimming' in the gutters after a heavy rain or in
riding street posts through the water-filled gutters (Saxon, Dreyer, and Tallant 1945:53).

Members of immigrant organizations, charity groups, and especially Charity Hospital all
did their part to try to improve the lives of the poor immigrant communities in New Orleans, but
it was the Catholic Church that had the power to transform the structural foundations of
immigrant marginalization and inequality. St. Patrick’s Church, which was established on Camp
Street in 1833, provided a ready-made community of Irish immigrants for the thousands of
families fleeing from famine in the 1840s. By the 1850s, the ever-increasing Irish community
had established another church, St. Alphonsus on Constance Street, right across the street from
the German church, St. Mary’s Assumption. These churches made it possible for immigrants to
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hear mass in their own langue, instead of French, and the Irish churches became particularly
popular with the English-speaking Anglo-American population of New Orleans (Campanella
2011).
The Irish Catholic Church was easily accepted in the Catholic city of New Orleans, but
by the end the nineteenth century, it had become embedded in cities throughout the country. This
was due in large part to the Church’s philosophy to “Americanize” its parishioners.
Archaeologist Stephen Brighton explains that, “Throughout the [nineteenth] century, the Roman
Catholic Church gained ground in its demand that its parishioners move away from traditional
notions of communal bonds and towards modern social practices of individualism,
independence, land ownership, and private property” (2011:145–146). This changing conception
of Catholicism helped to slowly transform the way Americans viewed and related to the Irish,
while simultaneously shaping the way the Irish related to American culture.
The Irish and German immigrants who settled in the Irish Channel in the 1840s and
1850s were slowly beginning to adjust to the American way of life, even if Americans were
slower to accept them. This process of acceptance, however, was rapidly accelerated by the Civil
War. According to Brighton, “Many in the Irish immigrant community thought that fighting in
the war would prove Irish loyalty to America. Those who participated in the fighting believed
that they would go off to war an Irish exile and return an American citizen” (2009:77). This
statement can be equally applied to German immigrants, who like the Irish, formed several
regiments and militia companies throughout the country, usually for whatever side they called
home (Niehaus 1965:158; Herminghouse 2004:11).
By the end of the war, America, especially the South, had much more pressing issues to
worry about than the presence of European immigrants in their midst. Emancipation meant
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figuring out not only what to do with thousands of free black citizens, but also how to
conceptualize, identify, and marginalize them in order maintain the strategically divisive
structure of the labor force. In the years following the Civil War, the German and Irish
immigrants living in the Irish Channel were for once on the side of the native American
population. As more and more black families began settling the neighborhood and competing for
unskilled jobs, the immigrant community would have been directly involved in the racialization
of free blacks, thus banding together in their superior position as white Americans, regardless of
their country of origin.
It is in this period of reconstruction (of ethnic and racial identities, as well as the socioeconomic and infrastructural recovery of the South) that the artifacts discussed in Part II were
acquired, used, and discarded. Part III uncovers the material culture of life in the early twentieth
century, at a time when racialization had been institutionalized by segregation and when the
mass-production of material goods resulted in new understandings and practices of identity. The
material culture remains of these periods are analyzed and interpreted in an effort to reveal how
the social and historical processes outlined here affected the lives of real Irish Channel families
along with the various ways in which individuals perceived and reacted to these conditions.
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Part II: The Irish Channel in the Late Nineteenth Century: Archaeology of Adele Street

Feature 10 of Square 32 was a wood-lined privy located between 473–475 and 477–479
Adele Street (see Fig. 4). The privy wall was uncovered at 80 centimeters below surface (cmbs)
and artifacts were recovered down to 180 cmbs. Wooden planks were found at 130 cmbs, and
beneath them from 130–160 cmbs the artifact assemblage was most dense. However, multiple
cross-mends between the bottom and top levels of the privy show that these planks do not mark
two distinct deposits. In addition, similarities in vessel forms and consumption patterns, along
with the high number of artifacts recovered, suggest that this privy was used by a single family
for a number of years.

Figure 4. 1933 Sanborn map of Square 32. Courtesy of Earth Search, Inc., from
Sanborn collection at the City Archives of the New Orleans Public Library.
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An ironstone saucer with “Powell & Bishop” impressed on its base gives this assemblage
a terminus post quem5 of 1866—the date the mark was first used, according to Geoffrey
Godden’s (1991) Encyclopaedia of British Pottery and Porcelain Marks. The lack of any other
ceramic vessels with makers marks suggests that the latest possible date of deposition (terminus
ante quem) is most likely prior to 1891, when the Treaty of Madrid established the International
Registration of Marks, requiring trademarks and “made in ___” designations on most items. The
absence of any machine-made bottles further narrows down the TAQ to before 1882, when the
semi-automatic bottle machine was patented. This gives the Feature 10 assemblage a date range
of circa 1866–1880. Unfortunately, this makes it difficult to attribute the artifacts to any
particular household because most residents rented their properties and did not remain in one
place for more than ten years. In addition, the U. S. censuses before 1880 did not provide any
addresses.
However, the 1880 census does at least reveal that the “original Irish Channel” was by no
means exclusively Irish. Adele Street at this time was home to 38 families with almost an equal
number of Irish, Germans, and first-generation Americans, and many of these groups had
intermarried. The breakdown that follows only counts the households containing at least one
foreign-born parent, leaving out the ethnic heritage of the 10 fully American-born families.
Households with at least one parent born in Ireland numbered 13, while families with at least one
German-born immigrant numbered 11. There were also several households composed of
intermarried ethnicities, including two Irish/English, one Irish/Canadian, and one
English/Canadian household, as well as one German/Irish and one German/French household.
Besides the Epplings, who constituted a German/French-American household, the only other

5

Terminus Post Quem, Latin for “limit after which,” indicates the earliest possible date an artifact must have been
deposited.
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French family in the neighborhood was French immigrant Louis Cooper and his FrenchAmerican wife Elizabeth. It is interesting to note the otherwise lack of French residents in the
Irish Channel at this time. Perhaps this is due to the general perception of the Irish Channel as
poor, unsanitary and dangerous, and the established French-Creole community downtown.
French immigrants to New Orleans likely chose to settle closer to their ethnic counterparts in the
city, and their descendants would not have wanted to risk either their safety or their social status
by choosing to live amongst the “destitute Irish” (Niehaus 1965:26).
But of course, the Irish were not only victims of racialized ideologies. Many Irish (and
European immigrants in general) tended to regard the African-American population as innately
inferior and, especially after Emancipation, resented having to compete with them for jobs in
unskilled labor. Given the sometimes hostile nature of this resentment, it was rather surprising to
discover that two African-American families were living on Adele Street in 1880: Benjamin and
Matilda Ruby from Washington, D.C. and their four-year-old son Robert and one-year-old
daughter Bertha; and Miss Cornelia Ennis, a 64-year-old laundress, and her extended family. If
the Channel residents were as racist as the interviewees of Gumbo-Ya-Ya recalled, then surely
these two families must have been chased off by the “inhospitable custom” of having rocks
thrown at their heads. However, since it was partly due to the increasing numbers of black
families living in the Channel that the St. Thomas Housing projects were developed, it is likely
that the white residents of the 1940s felt more animosity toward these “outsiders” than the
residents of 1880 did.
Whatever the case, the diversity demonstrated in the 1880 census shows that there is an
almost equal chance that the owners of the Feature 10 privy were German, Irish, American, or
any assorted mixture of the three. This family was living in a time of rapid change within the

Bordelon | 24

Irish Channel. Immigrants were starting to settle in to American life, raising American children,
and participating in American culture. But, as the presence of Cornelia Ennis and the Rubys on
this white-dominated street would indicate, American culture itself was facing many changes.
The 1870s were a turbulent time in American history and in New Orleans. The end of the
Civil War left the South in tatters, crushing New Orleans’ agricultural economy and immediately
doubling the population of black citizens. The Fifteenth Amendment gave blacks the right to
vote in 1872, leading to violence at the polls, fraudulent elections, and increasing government
corruption. The disorder was amplified by the fall in demand of silver after the Franco-Prussian
War and the resulting economic Panic of 1873. The Republican government had invested
strongly in railroads and industrial advancements after the Civil War, further aggravating postwar inflation, which became even higher as the United States adopted the gold standard. In light
of the multiple political and economic pressures facing the country at this time, some people in
Louisiana began pushing for “Unification” of blacks and whites in order to form a united
political front against corrupt and ineffective government policies. Cook explains that “As trade
languished, a biracial group of civic leaders came forward with the proposition that if blacks
were to be free citizens, as the law proscribed, it would be best for the economy and society of
New Orleans to quickly reach compromises which would result in a peaceful, working
government for the city” (2012:53). This initiative soon fell apart, however, as racist
organizations like the White League forcefully segregated schools and public spaces (Cook
2012:55).
In the midst of such economic and social upheaval, the 1870s also brought great
technological advancements. The Philadelphia Centennial Exhibition of 1876 included the
telephone, the phonograph, the light bulb, and the Corliss Engine, the largest and most powerful
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in existence at the time. This exhibition marked America as the most innovative and
technologically advanced nation in the world, surpassing even the fountainhead of
industrialization, Great Britain.
Ironically, in this time of increased racial tensions, economic uncertainty, and rapid
industrial transformation, a sense of American pride and nationalism was growing continually
stronger. The Civil War had all but halted the flow of European immigrants, and the various
ethnic groups who had seen the country through such hard times were becoming more accepted
by the larger American community. In addition, the new racial structure complicated the way
different ethnic groups viewed their own position in society. As blacks were legally considered
equal citizens, they possessed more political clout than before and could potentially exercise this
power to gain better working conditions and push for equal rights. Immigrant groups resented
and feared this sudden change in the racial hierarchy, in which they themselves had been placed
on the lowest rung for years. However, the new legal status of freed blacks was rarely observed
in practice, largely because the economic structure of the city depended on blacks for cheap
labor. White Americans accepted and participated in this practice of racialization in order to
secure higher paying jobs and to ensure a higher social status, regardless of their ethnic identity.
How might the family who lived at 473–475 or 477–479 Adele Street have dealt with
these changes? In what ways did their "habitus" shape their responses to the political, social, and
economic issues of the day? In what ways might their "durable dispositions" have evolved as the
Irish Channel community was forced to confront and reconfigure their ethnic and social
identities? To answer these questions, I attempt to piece together the cultural and behavioral
patterns involved in such processes by analyzing the remains of the material culture of this Irish
Channel family.
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Artifact Analysis

Figure 5: Sample of metal and personal artifacts from Feature 10

The majority of the artifacts uncovered from the Feature 10 privy were architectural and
utilitarian (see Fig. 5 above). These included 311 nails, 16 spikes, 4 screws, 56 metal wires, 1
staple, and 41 pieces of strap metal. There were also 2 latches, 2 hinges, 1 lock mechanism, 1
netting ring, 3 bed springs, 3 bucket handles, a tool handle, a shovel handle and a barrel strap,
which probably accounts for several pieces of the unidentified strap metal as well. Most of the
other artifacts recovered were related to cooking and consumption, including the circular door of
a cast iron stove along with the stove handle. Other cooking artifacts included a baking pan, a
ceramic-enameled pot handle, and two cast-iron cooking vessels. Consumption artifacts included
a serving spoon, a teaspoon, and a fork; the remains of about 3 tin cans, 2 tin lids (which may
have for snuff rather than canned food), 1 yeast powder lid, and 1 milk can; and 10 sardine cans.
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Ceramics made up the second-largest largest portion of artifacts. There were 59 ceramic
vessels represented, including 23 tableware, 7 teaware, 4 serving dishes, and 15 hollowware
vessels. Tableware consisted of 10 plates, 7 unidentified flatware,6 4 cups,7 and 2 bowls; teaware
included 1 teapot and 6 saucers; serving dishes included 2 platters, 1 butter dish, and 1 cake dish;
and hollowware included 2 pitchers, 5 unidentified hollowware vessels, 2 jars, 4 jugs, 1 ginger
beer bottle, and 1 spittoon. 22 of all ceramic vessels (37.3 %) were made of ironstone, which was
the least expensive and most massproduced ware by the late 1800s (Miller 2001:4). Whiteware
numbered 12 (20 %), including 3 pearl-glazed whiteware. Pearlware had gone out of style by
mid-century (Miller 2001:4), so it is unsurprising that it was only represented by 4 (6.8 %)
vessels. More significant is the small amount of porcelain, which only accounted for 3 (5.1 %) of
all ceramic vessels. There were also 3 yellowware , 2 redware, and 3 stoneware vessels.
Out of the 23 tableware vessels, 11 (47.8 %) were ironstone, including 5 plates, 3
flatware, and 3 cups. Undecorated ironstone tableware numbered 6, while 4 had simple,
unpainted molded designs, including 1 plate with rounded panels, 1 un-painted shell-edged plate,
1 plate with a molded leaf design, and 1 cup with a twisted-chord handle. The remaining
ironstone tableware vessel was a unidentified flatware with a copper luster on the base. The nonironstone tableware vessels were generally more decorative, especially the 9 whiteware (39.1 %),
which consisted of 5 transfer-printed plates, 1 blue-shell edged plate, 2 pearl-glazed, blue shelledged plates, and 1 undecorated cup. The 2 pearlware vessels (8.7 %) included an annular
decorated bowl and a green shell-edged flatware, while the single porcelain plate (4 %) had a

6

Because it is not clear whether saucers were used for tea or at the dinner table, I have included the unidentified
flatware in the tableware category, instead of adding to the saucer count, and will consider the 6 known saucers as if
they were used exclusively for tea.
7

The cups are counted in the tableware category because they are too thick to have been used as teaware and were
most likely coffee mugs.
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gilted band around the rim. There are no truly matching sets in this tableware assemblage.
However, many of the decorative styles and motifs are similar and according to archaeologist
Robert Fitts, could be considered “complementary matches” (Fitts 2011:50) (See Fig. 6).
The teaware also contains no matching sets, mainly because there are no tea cups in the
assemblage at all. The single flow blue teapot has no matching or even complementary saucers.
The 6 saucers consist of 4 ironstone, 2 porcelain, and 1 whiteware sherd. The ironstone
decorations include scalloped panels on each vessel, and 1 with a green band and copper luster
along the rim. The porcelain saucers are also scalloped, with no painted or printed designs.

Figure 6: Sample of ceramic tableware and teaware from Feature 10.

The 4 serving vessels consisted of 1 Gothic-styled, octagonal, ironstone platter, 1 pearlglazed whiteware platter with a blue willow transfer-print, 1yellowware cake dish, and 1
undecorated ironstone butter dish. The 15 hollowware vessels included 1 ironstone coffee pot
with a molded leaf design, 2 ironstone pitchers (1 with Gothic-style panels, 1 with blue-sprigged
grape vines), 4 jugs (2 grey stoneware, 1 annular whiteware, 1 undecorated pearlware), 2
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redware jars (1 rounded, magnesium-glazed rim and 1 beaded lid with a missing finial), 1 grey
stoneware ginger beer bottle, 1 rockinghamware spittoon, and 5 unidentified sherds (of
ironstone, whiteware, pearlware, rockinghamware, and glazed-refined redware).

Figure 7. Sample of hollowware vessels from Feature 10.

Glass artifacts numbered only 23, nearly one-third the number of ceramics, and mostly
consisted of tableware. There were 5 tumblers (21.7 %), including 1 octagonal, lead crystal
tumbler with Gothic panels, 3 cylindrical tumblers with paneled bodies, and 1 with vertical
ribbing along the heel. There was 1 wineglass with intricate panels and a V-shaped knop, 1
paneled candy dish with a starburst base, and 1 decorative dessert or salt glass with circular
patterns and panels. Condiment and preserve bottles included 1 barrel mustard jar, 1 aqua oil
bottle, and 2 aqua-colored, square preserve bottles. There were 4 alcohol bottles (17.4 %),
including 3 olive wine bottles and 1 dark olive beer bottle. Soda water bottles numbered 2 and
patent medicine bottles numbered 3.
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Personal artifacts were very few in this assemblage. Buttons are often a common artifact
found in historic privies, but only 3 buttons were uncovered from Feature 10. Each of these
buttons was a different type and size, suggesting they came from separate items of clothing.
Other clothing items consisted of 7 shoes (including 2 child-sized soles and 1 heel of a woman’s
boot) , 1 piece of cotton fabric, 3 miscellaneous leather fragments, 1 leather strap (possibly from
a belt), and 1 belt tongue (possibly for a shoe buckle). There was also 1 straight pin and 1
wooden sewing spool. Aside from the 2 tiny shoe soles, artifacts related to children are scarce in
the assemblage. There is only one clay marble and one porcelain doll fragment. Likewise,
artifacts related to women (other than tableware and sewing tools) are also few. The presence of
a woman in the household is visible through the single woman’s shoe, 3 porcelain figurines, and
5 simple hair pins. The only artifact related to personal grooming and hygiene is 1 tortoise shell
lice comb.
The greatest proportion of personal artifacts were clay pipes (see Fig. 8), which included
1 pipe with the bowl and stem attached, 8 bowls and bowl fragments, and 6 stems. Of the bowls,
4 were undecorated, while 3 had floral or leaf designs at the mold seams, 1 was impressed with
the popular “T. D.” mark,8 and 1 was mostly burned on the outside with only an impressed “D”
visible. The stems were mostly undecorated except for 1 with a floral design at the bottom mold
seam and 1 with an impressed “M” or “W.” This collection of decorative pipes, along with the
rockinghamware spittoon mentioned above, suggest that tobacco consumption was a common
leisure activity for at least one member of this household.

8

The “T. D.” mark is commonly found on North American pipes, although the originator of the mark is contested.
They could be from Thomas Dormer (1748-1770) or Thomas Duggan (1805-1832), thus giving them nearly century
long date range. This mark was also regularly copied by pipe makers across the country
(http://www.cityofnorthbay.ca/living/history/lavase/97FRS622.HTM).
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Figure 8. Sample of personal and consumption artifacts from Feature 10.

One last artifact recovered from the privy was a tin-plated pocket watch that was likely
made to resemble silver (Fig. 9). This artifact shows that keeping time and regulating certain
activities was an important part of life for this family, and particularly for the male head of house
to whom this watch likely belonged, so that he might better organize and differentiate between
his work life and his family.

Figure 9. Pocket watch from Feature 10.
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Interpretations
Given the rapid transformations affecting the world of the family who lived 473–475 or
477–479 Adele Street, the pocket watch seems to be the perfect emblem for viewing the
conscious and unconscious responses to these changes. The concept of “time” is not simply a
natural phenomena that can be measured and understood. Time (like Bourdeiu’s habitus) is both
structured and structuring. Time is a tool used to represent and reinforce structures of power in
society, but it can also be used to secure a degree of power for oneself.
Time is often said to equal money, and having power typically results in having
dominion over time and money. This power-time relationship is also reciprocal, since
having control over time generally leads to power in, and control of, life (hence the
quest for a time-machine). In short, time has become a medium of exchange itself,
similar to power and money (Calen Salvio Mask 2009:7)
The man who used this watch probably though that he was always in a race against time.
Yet, whether he was a laborer on the river or a skilled craftsman who worked from home, having
the power to know the time of day, and thus regulate his activities accordingly, likely gave him
some sense of freedom. This freedom assured that he would have enough time to make money,
take care of his family, and also take care of his own needs. The presence of several tools and
architectural artifacts suggests that the man of this house was often involved in the maintenance
of his home. But the nine clay pipe bowls and the spittoon show that he always made sure to fit
in time for his favorite stress reliever—tobacco.
The desire for power over time is also related to a desire for money. The artifacts from
this household appear to represent a working-class family. They had few button-down garments,
mostly inexpensive tableware, and aside from the pipes, a single marble, and a few porcelain
figurines, they had very few personal artifacts. The majority of the artifacts are utilitarian or
consumption related, suggesting that money could not be spent frivolously. The family’s
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financial situation is most likely related to the husband’s occupation and income level, but these
would have been heavily affected by the Civil War, Reconstruction, and the Panic of 1873. With
so much uncertainty pervading their society, telling time could be one way to find a sense of
security and predictability. There are other means of structuring time than by mechanical
devises. The woman of this household might not have had a pocket watch, but she seems to have
had her own method for regulating daily life and thereby establishing her own power and the
security of her family. This method is often referred to as “dinnertime.”
The ceramic and glass vessels in this assemblage appear to reflect some of the ideals of
the “Cult of Domesticity,” a movement derived from the popularity of Victorian-era etiquette
manuals that guided household styles and middle-class propriety throughout the nineteenth
century. The gothic panels, natural (i.e. floral, scenic) decorations, and even the overall modesty
of the assemblage were all aspects of this movement. According to archaeologist Fitts, the Cult
of Domesticity originated in the 1850s as a middle-class, Anglo-American Protestant ideology
that had turned its back on the Calvinistic principles of the seventeenth and eighteenth centuries
and embraced the more gentle and loving aspects of God. In this new ideology, children were
believed to be born without sin and innocent of the evils of the modern world outside the home.
As such, they became the cornerstones of society, the foundations of the future who must be
instilled with the proper knowledge to ensure the stability of middle-class American life. The
responsibility for imparting such wisdom fell to the women. In order to hide their children from
the evils of the world, women would “transform their homes into sanctuaries designed to instill
their children with Christian values and provide their husbands with refuge from the outside
world” (Fitts 1999:47).
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Gothic-styled tableware was viewed as a direct reflection of the sanctity of the home
because “they symbolically associated the home, and specifically the dining room, with the
sanctity and community of Gothic churches and contrasted them to the more competitive area of
the capitalist marketplace” (Fitts 1999:47). Yet, the practice of purchasing Gothic patterns was
not without competition. While the Cult of Domesticity may have been initiated in middle-class
households, the material items that produced and reaffirmed these ideals became coveted by
many women across classes, since having such items in their home “could only have enhanced
the sacred aspect of women’s domestic role within the ritual of family meals” (Wall 1999:78–
79).
That the woman of this household seemed to prefer Gothic paneled tableware in no way
suggests that they were either middle-class or Protestant. The predominance of simple or
undecorated vessels and the lack of any actual matching sets shows that these dishes were
collected piecemeal over time. The more decorative tablewares were probably saved for large,
formal dinners and special occasions. The intricate wineglass, dessert glass, and candy dish,
along with the Gothic paneled and the transfer-printed platters probably were not used for casual
meals. Formal dinners most likely would have been family affairs, so the Gothic and naturalstyle dishes could have been used to instill proper Christian values or to demonstrate to her
family that she herself adhered to those values.
This family seems to have placed more importance on the ritual of dinnertime than on the
social activity of afternoon tea. In the archaeology of Irish immigrants in the Five Points
neighborhood of Manhattan, teaware is incredibly common. According to Brighton, this is
because the ritual of drinking tea allowed the immigrants to reaffirm their Irish heritage, mingle
with their neighbors, and catch up on news from the old country (Brighton 2009:129). The lack
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of teacups in this assemblage, as well as the large amount of tableware, suggest socializing with
the neighbors was less important than establishing a time to spend with family. The importance
of dinnertime might have been produced by the long hours the family spent separated by work
and school, but it could also demonstrate a diminishing sense of openness between neighbors—a
heightened sense of suspicion, resulting from years of social and economic turmoil and changing
racial demographics within the Irish Channel.
The artifacts recovered from the Adele Street privy do not necessarily represent Irish or
German or any other ethnic identity. Instead, they reveal not just a working-class, but a hardworking family in a race against time and the ever-increasing burdens that the post-war years had
placed upon their shoulders to grab a piece of the American Dream and ensure a better life for
their children. The ethnic identity of this household seems to have been undermined by the many
social changes at work in their community, leaving family as their only hope for stability and
power in the future.
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Part III: The Irish Channel at the Turn of the Turn of the Twentieth Century:
Archaeology of an Irish- and German-American family

Feature 1 and Feature 3 represent two separate sides of a brick-lined, double privy
corresponding with a double shotgun that was once located at 466–470 St. Andrew Street (see
Fig. 3 above). Feature 1, the western half of the privy, was excavated to 80 cmbs. Wooden
planks at 50 cmbs marked the top of the privy shaft, and the majority of the artifacts were
collected from 50–60 cmbs. The eastern half of the privy, Feature 3, began at 38 cmbs. Like its
neighbor, the privy proper was composed of organic nightsoil and was rich in artifacts.
The families who last threw out their trash in the double privy at 466-470 St. Andrew must
have done so shortly before the double shotgun was connected to the sewerage system sometime
in the first quarter of the twentieth century. Similarities in both the soil and the artifacts suggest
that both sides of the privy were filled around the same time. The lack of cross-mending vessels
at first seemed to suggest that each side was used by a separate family. However, census
information shows that the family living in the 470 half of the double shotgun was actually the
extended family of the 466 occupants. The dissimilarities between the two artifact assemblages
propose some interesting interpretations for the formations of family boundaries and identity
across different generations.
The terminus post quem for the Feature 1 and Feature 3 artifacts was arrived at through a
Goodwin Bro.’s ironstone saucer with a makers mark that was first established in 1890 (Godden
1991). The small amount of machine-made bottles suggests that these artifacts were deposited
before the use of the automatic bottle machine became ubiquitous in the 1920s. Thus, the
estimated date range for the period of occupancy is 1890-1920. Fortunately, according to the
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U.S. Federal Census and the New Orleans City Directory, the same family resided at 466–470 St.
Andrew Street throughout this period.

The Heffner Household

Catherine Butler Heffner was born in Louisiana in 1857 to Irish immigrants, but became
separated from her parents at the age of thirteen. The 1870 census shows that Catherine was
living with four Irish immigrants: John and Margaret Grace, a couple in their late twenties, and
Catherine and Patrick Burke, an elderly couple, who may have been her grandparents.
Catherine’s younger brother Patrick Butler, who was also born in Louisiana, seems to be missing
from her life as well at this time, although he returns in later years. In 1873, at the age of sixteen,
Catherine married William J. Heffner, the son of German immigrants. William seems to have
epitomized the supposed “industrious character” of his heritage, although there was nothing
particularly “orderly” about it. William may have helped to make Catherine’s life more
financially secure to a degree, but their lives remained in constant flux for the next twenty years.
Throughout their marriage, William Heffner was never without a job, although his choice
of career changed every couple of years. In 1873, the New Orleans city directory lists him as a
molder. In 1875 he was working as a bartender, and in 1878, he found work as a carriage driver.
With each change in occupation came a change of address, perhaps to move closer to work or
perhaps because money was too tight to make rent. However, in 1878, Catherine had given birth
to the first of their ten children, and the spontaneous lifestyle the young couple had been living
could no longer sustain their growing family. In 1886, William finally found steady work as a
laborer at the Louisiana Ice Manufacturing Company, where he worked for five years. In 1891,
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he had saved enough money to buy his family a double shotgun house at 46 St. Andrew Street
(later renumbered as 466). William’s industrious life went full circle at this point, as he spent the
rest of his days working once again as a molder. Unfortunately, William Heffner did not have
long to enjoy the economic and domestic stability he had worked so hard to achieve for his
family. He died in 1898 at age 49.
At the turn of the twentieth century, 43-year-old Catherine Heffner’s life was full of
uncertainties. Not only had she lost her husband, the man who had been by her side for most of
her life, but three of her ten children had also died. In 1900, the seven remaining children—five
girls and two boys—were all still living with their mother in the same house their father had
bought ten years before. Between 1900 and 1902, Catherine’s younger brother, 39-year-old
Patrick Butler, was also living with the family. Perhaps he had decided to keep his sister
company after the death of her husband and to help her with a house full of seven children. Or
perhaps he just desperately needed a place to stay. The City Directory lists Patrick at a new place
of residence about every other year, but always working as a laborer. It seems more likely that
Catherine was actually the one supporting him by giving him a place to stay.
The Heffner household was a bit of a novelty in the Irish Channel at the time. They were the
only family on their block who owned instead of rented their home. As a result, they were also
the only family who remained in their home for more than ten years. In 1900, all of Catherine’s
children who were old enough had jobs. William (age 20) was a day laborer, Kate (22) and Mary
(15) worked as weavers, and John (17) worked at a bakery. Catherine had never been employed,
having been a housewife since the young age of 16. She remained home to care for the house and
for her youngest daughters, Stacia (10), Margret (8), and Gertrude (6).
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In 1910, most of the young Heffners had decided to leave their childhood home and strike
out on their own. William had become a fireman in 1904 but still lived close to his mother at 513
St. Andrews and John had only recently moved out at age 27. Stacia, like her mother, married the
son of German immigrants, Philip Wells, at age 17 and moved in with him and his family. Mary,
now age 25, had married an Irishman and also moved out of the house. Little Margret and
Gertrude, now young adults, were still living with their mother, but both had jobs during the day.
Margret worked as a domestic servant and Gertrude was a packer at a cracker factory.
Catherine’s oldest daughter, Kate, had gotten married in 1903 at the age of 25, and her
and her husband, James Follain, were now living in the 470 half of the double shotgun. James
was born in Louisiana to French immigrants and had a steady job as a boiler maker. This allowed
for Kate to quit her job as a weaver and focus on taking care of their four-year-old son Augustus
(named after James’ father) and their newborn daughter Gladys. All of Catherine Heffner’s
children seem to have stayed close to their mother throughout their lives, sometimes periodically
moving back in with her. Kate and James stayed in 470 until 1919, and in 1920, William (now
listed as “foreman” instead of “fireman”), moved into the unit with “Miss May Heffner” who
was probably his daughter. In the same year John Heffner was living right across the street at 469
St. Andrew Street. It is possible that her children had moved back to help take care of their ailing
mother. Catherine Heffner died in 1921 at age 64.
The genealogy of the Heffner family can be viewed as a microcosm of the overall
diversity of the Irish Channel at the turn of the twentieth century, while the personal histories of
the family members reveal the general idiosyncrasies of the neighborhood. Yet, there is only so
much that can be assumed through looking at historical documents alone. By piecing together the
physical remains of the past, archaeology can uncover more than just names and occupations. In

Bordelon | 40

the following section, I will attempt to reconstruct the daily practices and subjective ideologies
of the Heffner household by examining the artifacts left behind in the Feature 1 and 3 double
privy. By analyzing patterns of consumer behavior and kinship-based reciprocity, I shed light on
some of the ways that this turn-of-the-century Irish Channel family reproduced a sense of
identity across the boundaries of ethnicity, gender, class, and age. How did this first-, second-,
and third-generation Irish-, German-, and French-American family interact with the people
around them? How might other families in this poor and working class neighborhood have
viewed this large family who owned their own home? Why did Kate Follain decide to stop
working when she got married? And why did the Follains decide to live with Kate’s mother?
Archaeological evidence, when pieced together within its historical context, can provide
meaningful insights to all of these questions and more.

Artifact Analysis

The artifacts found on either side of the Feature 1 and 3 double privy are just different
enough to be viewed as the deposits of two separate households. Feature 1 had a much smaller
amount of ceramic and glass tableware, suggesting that the western side of the privy (Feature 1)
began being filled more recently than the eastern side (Feature 3).The presence of several sherds
of pearlware in Feature 3, also suggests that it was used for a longer period since ironstone (of
which both features had plenty) had replaced pearlware in popularity and abundance by this
time. The absence of cross-mending vessels between the two features, as well as the lack of
matching or complementary sets across the two sides of the privy, indicates that the people who
used this double privy were very careful to keep their trash separated. This suggests that James
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and Kate Follain and their children were responsible for the Feature 1 half of the privy, while
Feature 3 contains artifacts from every member of the Heffner household.
Yet despite this distinctness, certain tastes and consumer preferences were clearly
passed down from mother to daughter. The 17 ceramic vessels found in Feature 1, while not
resembling the 21 vessels of Feature 3 enough to be used together in a complementary table
setting, nonetheless are of very similar types and styles. Both Heffner women were apparently
very fond of highly decorative teawares and both had an equal amount of ironstone tableware
(Feat. 1 = 8 or 47.6%, Feat. 3 = 8 or 38.9%). Although there were only two matching sets
(Feature 1 contained two matching teacup and saucer sets, one with molded swirling lines, and
one with light blue bands and gilding [see Fig. 13 and Fig. 14]), many of the ceramic vessels,
especially the teaware of Feature 3, had such similar decorations that they could easily pass for
matching (see Fig. 11).
Feature 3 had nearly double the amount of porcelain (Feat. 1 = 29.4%, Feat. 3 = 42.9%),
but in both assemblages, the porcelain wares were limited only to tea wares, which included
teacups (Feat. 1=2, Feat. 3=2) and saucers (Feat. 1 = 3, Feat. 3 = 4) and a single creamer pot
from Feature 3. Most of the porcelain of both features were gilded with overglaze, floral hand
paintings, which indicates that it more expensive than most ceramic types (Miller 2001:4). The
ironstone vessels were all tableware, including plates (Feat.1 = 3, Feat. 3 = 2), saucers (Feat. 1=
2, Feat. 3 = 5), and mugs (Feat. 1 = 2, Feat. 3 = 2).. Most of these were plain or decorated with
simple molds, except for 2 transfer-printed flatware, a Gothic paneled mug, and a mug with a
handpainted design and gilded rim in Feature 3, and a brown transfer-printed mug in Feature 1.
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Figure 10. Feature 3 Ironstone (and yellowware chamber pot)

Figure 11. Feature 3 Porcelain.
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Figure 12. Sample of ironstone from Feature 1

Figure 13 and Figure 14. Matching porcelain saucer
and cup sherds from Feature 1.
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The glass artifacts made up the majority of material in both assemblages, but Feature 3
contained nearly three times as much glass as Feature 1 (Feat. 1 =34, Feat. 3=88). The most
prevalent glass artifacts were pharmaceutical vessels. Feature 3 contained 31 (35.2%), 13 of
which were amber jars that likely held Vaseline or some other ointment (Society for Historical
Archaeology.org). The embossed number “241” that appears on the bases of each of these jars,
means that they were commercially sold. This seems to be the case for the majority, if not all, of
the pharmaceutical bottles from both households. Feature 1 contained 11 (32.4%) pharmaceutical
vessels, but no amber jars.
Tableware made up the second largest glass category, accounting for 19 vessels (21.6 %)
of Feature 3 and 9 (26.5 %) of Feature 1. Of these, tumblers were the most prevelant. Feature 1
had 7 tumblers (20.6%), a beer mug, and a decorative bowl. Feature 3 had 10 tumblers (11.4 %),
2 candy dishes, 2 wineglasses, a decorative goblet with a cut diamonds and wheat design, and an
unidentified table decoration made out of milk glass (Fig. 15). Soda water was also predominate
but only in Feature 3, which had 14 (16%), while Feature 1 had only a single bottle. Feature 3
also had 4 cosmetic jars, and both features had one Horlick’s Malted Milk Bottle.

Figure 15. Unidentified glass tableware from Feature 3.
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Both features, combined, yielded 14 glass alcohol bottles. Feature 3 contained 9 (10.2 %),
including 6 wine or champagne bottles, one large aqua liquor bottle, one amber beer bottle from
the New Orleans Brewing Association, and one colorless flask. The Follain side of the privy
contained 5 alcohol bottles, or 14.7% of their glass artifacts. There was one large aqua liquor
bottle, one wine bottle and 2 beer bottles (one of which is marked “AB” for Anheiser Busch).

Figure 16. Sample of glass artifacts from Feature 3.

Figure 17. Sample of glass artifacts from Feature 1.
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Unlike the family who lived on Adele Street in the 1870s, the Heffners had a great deal of
personal items that were unrelated to architecture or utility. By far the most curious item found in
Feature 3 was a very intricately molded duck call made out of vulcanized rubber (Fig. 18). A
bird and a rabbit are molded onto the sides, while what looks like the legs of two children appear
to be saddling the top. The item appears almost too decorative to have been used only for its
intended purpose, which suggests that the item held important symbolic meaning for the family.

Figure 18. Duck Call from Feature 3.

Other personal items of the Heffner/Follain household were much less unique, but
represent the importance of consumerism in shaping and reflecting identity. Both features
contained several artifacts that are normally considered “girls’ toys.” These included 2 toy teapot
lids, 2 toy teacups, 1 porcelain doll fragment, and the handle of a toy mirror or brush in Feature
3, and at least 4 porcelain dolls in Feature 1. Less feminine toys included 22 marbles (Feature 1
= 6, Feature 3 = 16) and a rubber ball from each feature. The adults had their own “toys,”
including 5 poker chips, 1 clay pipe, at least 3 bric-a-brac figurines in Feature 3, and 2 pipes, 3
figurines, and a glass swizzle stick in Feature 1.
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The Heffner privies also yielded such commodities as a clock, a dry cell battery core, and
metal purse clasps (Feature 3), and various personal grooming devices. Both features yielded a
straight razor and Feature 3 had a shaving brush as well. Feature 1 contained a large, ornate,
cuprous hand mirror (see Fig. 20) and a perfume atomizer. Feature 3 had a hair clip and a
brooch. Bullet shells, most likely for a pistol, were also present in both privies. Feature 3 had 2
shell casings and one unfired bullet, and Feature 1 contained a lead shot.
Cooking and consumption artifacts included a ceramic-enameled pan handle, a ferrous
ladle, a ferrous pan lid, a cuprous teaspoon and 12 tin can liners in Feature 1, and 2 knives and 2
tin cans in Feature 3. Both features yielded sewing related artifacts, including a straight pin and a
thimble in Feature 3, and 3 safety pins, a straight pin, black thread, and two bobbins in Feature 1.
One of the bobbins was ferrous, meaning it likely came from a sewing machine. Buttons were
much more prevalent in this household than with the nineteenth century family on Adele Street.
Feature 3 contained 33 buttons of various types (27 were porcelain), including one cuprous
military button with the Great Seal of the United States. There were also 5 decorative bells.
Feature 1 yielded 28 buttons, including 19 ceramic prosser buttons, 7 shell buttons, 1 bone, and 1
glass shank.
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Figure 19. Sample of personal artifacts from Feature 3.

Figure 20. Sample of personal artifacts from Feature 1.
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Interpretations
In 1919, the year the United States entered World War I, John Heffner and James Follain
were both drafted into the U. S. military.9 In the context of this global war, in which the notions
of American identity, nationality, and ethnicity were fraught with social and political tensions,
the presence of a military button with the Great Seal in the Heffners’ privy makes it clear that
material culture cannot be disassociated from cultural meaning. While the Heffners may have
cared deeply about their German and Irish heritage, they were still born and raised in an
American city during a period of heightened nationalism, in which American identity was
becoming more and more equated with the practice of consumption.
In contrast to the Irish immigrants of the 1850s, who were often avoided, shunned, and
therefore isolated from the rest of the city, the Heffner family was clearly able to take part in the
local economic and social scene. This may partly have been due to their being half-German,
since, as previously discussed, Germans were often considered to be “industrious and orderly.”
They likely never felt the same level of discrimination that Catherine’s Irish parents might have
experienced. However, by the twentieth century, Irish-Americans had also made great inroads
into American culture, and opinions were starting to change. The stigma of the Irish Channel as a
slum was still prevalent, but the blame was increasingly being placed on the ever-expanding
black population of the neighborhood, instead of on the “destitute Irish.”
Far from being marginalized on a basis of their ethnicity or even their class status, the
Heffners appear to have held more economic (and therefore social) capital than the majority of
their neighbors. In addition to being the only family on their block who owned their own home,
the Heffners also had a substantial amount of personal and leisure artifacts, as well as highly
decorative porcelain teaware and glass tableware. Each of these artifacts were purchased,
9

Ancestry.com military records.
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consumed, and discarded in a complex matrix of meaning, which included understandings of
ethnic and class identity as well as gender and kinship.
The very fact that the trash deposits of these two related households were kept separate
says a lot about the conceptions and practices of kinship within the Heffner family. With most of
her children having moved out to start their own families, the widowed matriarch was probably
lonelier than she had ever been. Kate and James may have decided on a matrilocal arrangement
in order to keep her company during the day. Because Kate quit her job as a weaver to become a
housewife, she would have been able to spend time with her mother, helping her to care for the
house and her two remaining daughters (before they too got married and moved away). But
living with her mother under one roof would have made it much more challenging for Kate to
mark herself as Mrs. Follain. It likely would have led to tensions about who the matriarch of the
family was, as Kate’s children began replacing Catherine’s in their family home. By moving in
to one side of the house and establishing her own spatial boundaries and responsibilities (i.e.,
tending to her own side of the privy), Kate Heffner was able to facilitate her transformation into
Kate Follain, and thereby secure a life for herself and her new family that was distinct from her
mother’s.
The similarities between the ceramic and glass tablewares of both features could possibly
suggest that Kate Follain was given many of these vessels from her mother’s own collection,
maybe even as a wedding gift. However, the presence of matching porcelain teaware (see Fig.
14) found in Feature 1 could suggest that the Follains’ tastes were distinct from Catherine
Heffner’s after all. None of the ceramics in Feature 3 had exact matches, but every single
complete vessel had attributes that closely resembled at least one other vessel. According to Fitts
(1999:52), such “complementary” matches were a common way for poor or lower-middle-class
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families to appear to participate in the proper genteel dining practices of the upper classes. While
Kate Follain’s tableware also contained only complementary matches, the matching teacup and
saucer suggest that Kate may have aspired to a higher social status than that of her mother.
However, the overall lack of decoration on the ironstone tableware of both assemblages shows
that both Heffner women were much more interested in showing off their teaware than in
holding elaborate, formal dinners. This pattern was also noted by Diana Wall (1991:79) and
Stephen Brighton (2001:23) in their studies of Irish immigrants at Five Points in Manhattan. This
could suggest that the practice of drinking afternoon tea helped to connect the Heffners to their
Irish heritage. The elder Catherine may have passed on this tradition to her daughter in memory
of her Irish parents.
But material culture is not used only to reflect identity. It may also play an important role
in constructing and maintaining habitus. The presence in both assemblages of various genderrelated toys provides the clearest example of how these processes shape cultural understandings
of gender roles as well as the importance of property ownership. Toy tea sets, baby dolls, and
beauty tools were (as they still are) given to young girls as a way to instill the proper gendered
behaviors and ideas that would be expected of them as women. Marbles and rubber balls cannot
necessarily be considered “gendered toys,” as boys as well as girls might have made use of them.
However, the two male Heffner children, outnumbered by five sisters, likely had toys that they
considered their own possessions, and they would have played games that reaffirmed their
gender identities.
The decorative rubber duck call may also have contributed to practices of gender
division. However, there were probably many other symbolic meanings attached to the item as
well. Because of the relative prosperity of the Heffner household and their proximity to several
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local markets, it is doubtful that the call was actually used for hunting. The symbolism of
hunting, however, may have appealed to the Heffner men in various ways. Perhaps the item was
a family heirloom, in which case it may have offered a connection not only to their ethnic past,
but to an idealized notion of simpler times before mass-production and consumerism came to
overpower traditional cultural ways.
Remembering the past may very well have been a common strategy for the Heffner
family to deal with the various adverse conditions affecting the Irish Channel and New Orleans
society in general at the turn of the twentieth century. Most notable was the yellow fever
epidemic of 1905, in which immigrants entering the port of New Orleans were regularly
evaluated for good health before being allowed to stay. The unsanitary conditions of the Irish
Channel only exacerbated health problems among immigrants and American residents alike,
which in turn increased tensions between Channel residents and the rest of the city. The Heffner
family would have been no stranger to this terrible sickness, as many of their neighbors were
surely affected. Perhaps it was Yellow Jack that took William Heffner and three of Catherine’s
children. Whether or not this was the case, the family definitely dealt regularly with illness, as
evidenced by the large proportions of pharmaceutical bottles in their privies.
Judging from the several liquor, beer, and wine bottles, alcohol was probably another
way to relieve stress and maybe even numb pain. As evidenced by the glass flask, at least one
member of the family may have needed a bit of “spirit” to get them through the work day. The
consumption of alcohol was another point of contention between immigrant communities and
native residents in most American cities. In New Orleans, however, attitudes toward alcohol
have always been more lenient.
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At the turn of the century, social tensions still existed between the Irish Channel and the
larger New Orleans community, but were becoming more apparent between residents within the
Channel itself. The presence of 4 bullets in the Heffner privies shows that local fears about
violence in the Irish Channel were at least based in reality. Speculating about who the bullets
belonged to, who shot them, and what (or who) they were aiming at would be futile. But the very
presence of these artifacts suggests that the Irish Channel in the twentieth century was still not
the safest of places. Owning a pistol may have been a way for members of the Heffner family to
go about their daily lives with some sense of security. It is also possible that by owning their own
home and appearing to live a middle-class lifestyle, the Heffner family may have been (or
considered themselves to be) at more risk of burglary or attack than their neighbors.
The bullets also suggest that relationships between neighbors themselves may have been
unstable at times. The growing presence of African Americans in the Channel would have made
such tensions even greater as white and black residents competed for labor opportunities. Racist
ideologies would have been enforced by the tendency of employers to hire black workers and
pay them less money, which in turn would require white workers to accept less pay in order to
compete. There were examples, however, of white and black labor unions working together to
gain better working conditions. There were also certain bars within the Channel where black and
white residents could mingle despite segregation laws (Niehaus 1965:53). Yet, Jim Crow policies
still dictated how the majority of public spaces would be used. They clearly dictated the activities
that blacks were allowed to participate in, and many whites were adamant about keeping it that
way. The bullets found in the Heffner privies could very well represent a moment when such
racial tensions reached a breaking point, or else they might symbolize that such a moment was
always a possibility.
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Conclusion

The historical and archaeological evidence presented in this paper shows that material
culture is always filled with symbolic meaning. The goal of archaeologists is to unpack the
numerous social, political, economic, and cultural contexts in which objects are given meanings
by the people who obtain, utilize, and discard (i.e., consume) them. But objects do not only
passively reflect meaning. They also help to shape the “durable dispositions” (Bourdieu 1977:72)
of individual agents who act within the real or imagined limitations of their social and cultural
environments.
In the Irish Channel, after the Civil War and at the turn of the twentieth century, material
culture was taking on more importance than ever before, as increased industrialization and
improved transportation technologies allowed for large amounts of mass-produced items to be
purchased by a growing number of people. This period was also marked by increasing racial
tension, as freed slaves competed with whites for jobs in unskilled labor, and as segregation and
Jim Crow laws established a clear “us vs. them” divide between white and black citizens. In this
divisive atmosphere, the decision to purchase certain goods would have been influenced by a
desire to hold oneself apart from other people, even (or perhaps especially) if they lived in the
same neighborhood.
In the years following the massive excavations at the Five Points neighborhood of
Manhattan, many archaeologists (Wall 1991, Brighton 2008, Yamin 2000, Orser 2007, Jones
1997) have stressed the importance of understanding the complexities of the relationship
between material culture and the practice of identity. The theory of assimilation—the “Melting
Pot” theory that is so prevalent in history textbooks— has been critiqued as too generalizing and
simplistic. The notion derives from the colonial history of archaeology, in which different groups
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of people were considered to be fundamentally distinct from each other based on supposedly
“objective” criteria of difference. This “primordial” understanding of cultural and ethnic groups
assumes that cultures are basically stagnant, and that cultural change only occurs through
“diffusion” and “cultural contact” (Jones 1997:25). These processes (so the theory goes) then
result in a Darwinian version of cultural transformation, in which the inferior culture must adapt
(assimilate) to the dominant culture in order to survive.
In the case of the Irish Channel, assimilation is a particularly irrelevant analytical tool
because the people who lived there did not by any means form an objectively distinct cultural
group. In addition, the greater New Orleans culture in which they were enmeshed was also a
complicated mix of various ethnic and class groups with varying ways of life. Neither the Irish
nor the Germans, nor any other immigrant group, can be said to have simply integrated into New
Orleans culture over time. Instead, the “durable dispositions” of immigrant groups went through
many changes over many years that were intricately connected to the changes facing American
and New Orleanian society, but that were experienced, understood, and responded to by different
groups and individuals in completely different ways. For instance, as the nation was becoming
more homogenized and industrialized at the turn of the twentieth century, the Heffner family
may have felt the need to embrace their ethnic past by holding on to certain customs and material
items that symbolized their ethnic identity.
For the most part, however, the archaeological evidence says very little about the
ethnicities of the people who used the artifacts, and even less about how they became
Americanized over the years. What the artifacts do show is the intersection of different levels of
social identity and individual agency through “the production and consumption of distinctive
styles of material culture” (Jones 1997:123). The “structured and structuring” nature of the
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material remains of life in the Irish Channel continues to this day, as these artifacts
simultaneously reflect the identities of Channel residents and have the potential to reshape our
understandings of the myth of the Irish Channel.
Throughout this paper I have attempted to show that the area once known as the Irish
Channel was full of diverse groups of people who understood and acted out their social, cultural,
and ethnic identities in multiple ways. The family who lived at 473–475 or 477–479 Adele Street
in the 1870s had to negotiate their social positioning and cultural practices with the policies and
ideologies surrounding the Era of Reconstruction. By regulating their lives around work, leisure,
and dinner time, they were able to maintain the security and stability of their family unit despite
the turbulent economic and social environment. At the dawn of the twentieth century, the
Heffner family, who owned 466–470 St. Andrew Street from 1890–1920, negotiated their own
identities through the practice of conspicuous consumption. The availability of mass-produced
items in the various neighborhood markets within the Irish Channel made it possible for the
Heffners to secure a number of luxury items that they may have considered appropriate to their
class status as they understood it. In a neighborhood that was becoming increasingly divided
along racial lines, the Heffner’s German and Irish heritage was probably less immediately
relevant than their identities as white, lower-middle class Americans. Obtaining certain items,
such as expensive looking ceramics, modern commodities like battery powered flashlights and
clocks, and various children’s toys, allowed the Heffners to instill in their children a sense of
economic stability and freedom. Judging from the fact that every single Heffner child worked
and eventually moved out of the house, the capitalist ideology of the American Dream was
probably a large part of the family’s habitus.
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The analysis presented here is by no means a complete picture of the Irish Channel as it
was before HANO took it over in the 1930s. Further investigations are needed to flesh out even
more of the social complexities involved in the practice of ethnic and cultural identities within
this multi-ethnic, immigrant community. This paper has made use of ceramic, glass, and personal
artifacts to talk about the symbolic importance of consumption, but an investigation of the faunal
and botanical remains of these privies would be an important way to test this analysis against the
subsistence patterns of these families. Archaeological data is also available for several other
households, and should definitely be utilized in future studies of immigrant identity in New
Orleans. A large-scale comparative study, using several household assemblages, would provide a
much clearer picture of the daily lives and interactions of Irish Channel residents. In addition to
identity studies, this information could yield whole bodies of work on the history of gender roles
and practices, on the evolution of capitalism, and on the processes of racialization and
marginalization in New Orleans society.
The Irish Channel of local legend was not the predominately middle-class, white
neighborhood of today located upriver from Jackson Avenue. The legendary Irish Channel lies
beneath the former St. Thomas Housing Development, now named the River Garden
Apartments, and Adele Street, the “original” Channel, is buried under a Super Walmart. But,
while the real Irish Channel may have been lost to history, archaeology can still help shed some
light on the secrets behind this local myth.
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Appendix A-1: Feature 10 Glass Vessels
Function

Shape

Manufacture

Decoration

Pickle/Preserve

Square

Mold-blown/ sep. base

Emb. floral decorn on neck/shoulder

Wine/champagne

Cylindrical

Turn-molded

Condiment

Cylindrical

Uid

Barrel mustard shape

Tableware: Tumbler

Octagonal

Press-molded

Paneled body; stained, Lead crystal

Medicinal

Ovoid

Mold-blown/ sep. base

Patent lip finish

Medicinal

Cylindrical

Pontilled

Embossed letter "I" or "T"

Soda

Cylindrical

Pontilled

Tableware: Tumbler

Cylindrical

Press-molded

Paneled

Tableware: Tumbler

Cylindrical

Press-molded

Paneled

Wine/champagne

Cylindrical

Turn-molded

Candle Holder?

Round Foot,
Hexagonal Body

Uid

Foot with double step, multiple
knops

Tableware: Stemware

Cylindrical

Uid

V-Shaped knop andintricate panels

Pickle/Preserve

Square

Uid

Gothic panels

Tableware: Small
Bowl/Candy Dish

Cylindrical

Uid

Starburst on base, paneled body

Beer/wine

Cylindrical

Mold-blown

Embossed "P" in push-up; domeshaped push-up

Tableware: Tumbler

Cylindrical

Press-molded

Paneled

Oil/Condiment

UID

Mold-blown

Ribbed

Tableware:
Salt/Dessert Glass

Round Foot

Press-molded

Paneled and circular pattern

Soda Water

Cylindrical

Uid

Embossing w/ "NF", "ST"; prob soda
water manufactory on Royal Street

Tableware: Tumbler

Cylindrical

Press-molded

Ribbed

Lighting

Cylindrical

Uid

Lamp chimney/globe, ribbing

Wine/champagne

Cylindrical

Uid

Sloped top

Medicinal

Cylindrical

2 Piece Mold; Pontilled

Patent lip finish
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Appendix A-2: Feature 10 Ceramic Vessels
Ware

Decoration

Form

Portion

Size/ Marks/ Description

Brownware

Albany-slipped

UID

Body

albany on interior and exterior

Glazed Refined Redware

Molded

Hollowware

Body

Engine-turned beading, white int.

Gray Stoneware

Albany-slipped

Jug

Finish

light alb slip at mouth; partial
impressed signature/mk

Gray Stoneware

Salt-glazed int

Large
jug/crock

Base and
Body

Base: rounded bottom; crude;
heat-deformed. Body: Lt. int. glaze,
pulled from Lot 126

Ironstone

None

Plate

Rim and
Base

10" diam; Imp. Mk: "POWELL &
BISHOP"; 80% complete

Ironstone

Gothic mold

Platter

Rim and
Base

octagonal

Ironstone

None

Plate

Base

Ironstone

Copper Luster

Flatware

Base

finely potted

Ironstone

Shell-edged

Plate

Rim

unpainted, simple straight molding

Ironstone

Flow Blue

Teapot

Body

Ironstone

Molded

Hollowware

Rim

rounded panels

Ironstone

Molded

UID

Rim

waving line

Ironstone

Molded

Plate

Rim

rounded panels

Ironstone

Molded

Flatware

Rim

molded leaf design on marly

Ironstone

None

Flatware

Base

Ironstone

Molded

Saucer

Rim and
Base

abt 45%; 5 1/2" diam; mark for
"…EDAL 1851/ [registry mark]/J. &
J. MAYER/…HAIL
POTTER/LONGPORT/…EDAL IN
IRONSTONE"; molded cartouches
and scallops around center

simple leaf molding

Ironstone

Molded

Coffee Pot

Base,
Spout,
Body, Rim

Ironstone

Gothic mold

Pitcher

Rim

gothic molded pattern

Ironstone

Molded

Saucer

Rim

double line and int scallop
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Ironstone

None

Butter Dish

Rim

Ironstone

None

Plate

Rim, Base

Ironstone

None

Cup

Base

Ironstone

Molded

Saucer

Rim

line and scalloped panels

Ironstone

Banded and
molded

Saucer

Rim

scalloped panels on int; green band
w/ o-g copper luster (?)

Ironstone

Blue sprigged

Pitcher

Body

grapevine

Ironstone

Flow Black

UID

Rim

Pearl-Glazed Whiteware

Blue shell-edged

Plate

Rim

simple str molding, unscalloped

Pearl-Glazed Whiteware

Blue shell-edged

Plate

Rim

light molding and slight scalloping

Pearl-Glazed Whiteware

Blue transferprinted

Platter

Rim

prob. Blue willow

Pearlware

Annular

Bowl

Rim

Pearlware

Blue handpainted

Hollowware

Rim

Pearlware/Whiteware

Green shelledged

Flatware

Marly

Porc. Stoneware

Molded

UID

Body

Porcelain

Molded

Saucer

Rim and
Base

interior scalloping; about 50%; 6"
diam; looping 'l' mark on base

Porcelain

Gilt banded

Plate

Rim and
Base

9 1/4"; approx 75%; insc on base
w/ "2" and "17"

Porcelain

Molded

Saucer

Rim and
Base

scall. Int.

P'ware/CC Ware

None

Jug

Body

Redware

Manganeseglazed

Jar

Rim

Stoneware

Ginger beer

Bottle

Base

UID White-Bodied Ware

Blue Glaze and
Gilding

UID

Body

Whiteware

Blue transferprinted

Flatware

Base

50%; 8.5" diameter

sl. Burned

rounded, thickened rim
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Whiteware

Blue transferprinted

Flatware

Body

Whiteware

Red hd-painted

Saucer

Rim

Whiteware

Black transferprinted

UID

Handle

Whiteware

Annular

Jug

Spout

w/ blue

Whiteware

Blue transferprinted

Plate

Marly

"ITALIAN VILLAS" pattern mark in
cartouche over initials

Whiteware

Brown transferprinted

UID

Rim

Whiteware

Blue shell-edged

Plate

Rim

Whiteware

Polychrome
hand-ptd

UID

Body

Yellowware

None

Cake Dish

Rim

Yellowware

Rockingham

Hollowware

Rim

Yellowware

Rockingham

Spittoon

Base

Yellowware

None

UID

Body

deep molding

ovoid, everted rim
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Appendix A-3: Feature 10 Personal and Metal Artifacts
Artifact Type

Function

Material

Count

Description

barbed wire

architectural

ferrous metal

1

cut nail

architectural

ferrous metal

263

cut nail frag

architectural

ferrous metal

96

cut nail w/washer

architectural

ferrous metal

1

6.5 cm, washer corroded onto nail

door hinge

architectural

ferrous metal

1

square nails attached

hinge

architectural

ferrous metal

1

15.5 cm x 3.6 cm square nail, bone & wood pcs
attached by corrosion

hook latch & screw

architectural

ferrous metal

1

latch w/screw attached

latch

architectural

ferrous metal

1

12.1 cm x 5.4 cm rect flat object w/ 2 holes in
corner of same size and 2 square protrusions. Door
or window latch element.

lock mechanism

architectural

Cuprous &
ferrous metal

1

8.5 cm x 4 cm, flat semi-circular strip of cupric
metal w/pegs at both ends w/large ferrous metal
semi-circular object attached

screw

architectural

ferrous metal

4

probably had cupric plating, 4.4 cm x 1.4 cm
complete

spike

architectural

ferrous metal

13

various sizes

spike frag

architectural

ferrous metal

4

various sizes

square cut nail

architectural

ferrous metal

4

square nail

architectural

ferrous metal

1

square nail

architectural

ferrous metal

10

square nail frag

architectural

ferrous metal

4

staple

architectural

ferrous metal

1

UID hardware

architectural

ferrous metal

1

UID nails

architectural

ferrous metal

40

wire nail

architectural

ferrous metal

2

wire nail frag

architectural

ferrous metal

1

6.3 cm long

wrought nail

architectural

ferrous metal

1

7.1 cm long

wrought spike frag.

architectural

ferrous metal

1

8 cm long, no head

complete

Approx. 6.5 cm x 2.2 cm, U-shaped
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prosser button

clothing

ceramic

1

3-hole; convex front & back, concave well 0.8 cm

shoe sole frag

clothing

leather

2

Nailed & stitched

shoe sole heel frag

clothing

leather

1

Turned & stitched heel (Anderson 1968:62), poss
woman's shoe

Shoe/boot frag

clothing

leather

3

stitching visible on one frag

shoe heel frag

clothing

leather

1

9 nail holes, one nail still intact, 4 cm x 4.3 cm

shoe leather

clothing

leather

2

2 small lace holes, 7.5 cm x 3 cm

belt tongue

clothing

leather

1

-or from very small boot, 3.3 cm x 2.7 cm, rounded
on one side

straight pin

clothing

cuprous metal

1

sl. bent, 2.9 cm long

prosser button

clothing

porcelaineous
ceramic

1

convex front & back, concave well, 4-holed, Type C-1,
11 m diam.

shoe sole

clothing

leather

1

3.7 cm x 1.9 cm strip w/shoe nail

thread spool

clothing

wood

1

Approx 50%, 4.1 cm long

prosser button

clothing

Porcelanious
ceramic

1

convex front and back, 13 mm dia.

sardine can

consumption

Tin

1

cuprous plate, label partially visible,
“...D'HUILE/...TURBALLE”; cut open

sardine can

consumption

Tin

1

10.5 cm x 8 cm

container frag

consumption

Tin

1

13.3 cm x 3.4 cm, poss oyster or sardine can frag

container frag

consumption

Tin

1

4.8 cm x 3 cm, poss oyster or sardine can frag

container frag

consumption

Tin

3

container lid

consumption

Tin

1

poss snuff container lid, 6.5 cm dia

sardine can

consumption

tin can label,
cupric metal

1

label partially intact “DUVA-, DANO + CIE SARDINES A
L'HUILE PRES LORIENT ETEL (MORBIHAN)”

cooking container
fragment

consumption

ferrous tinplated metal

3

3 pcs: 1 base fragment, 1 UID fragment, 1 base or rim
frag w/cloth attached

sardine can
fragment

consumption

ferrous tinplated metal

3

3 pcs: 1@ 20 cm x 1.7 cm, 1@ 8.5 cm x 1.6 cm bent,
1@ 24.5 cm x 1.7 cm bent

sardine/oyster can
frag

consumption

tin plated
ferrous metal

1

7.3 cm x 6 cm, rolled-lid of can

tin can fragment

consumption

tin-plated

2
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UID container frag

consumption

tin plated
ferrous metal

1

poss sardine/oyster can, 3 cm x 3.3 cm

sardine can
fragment

consumption

Tin-plated
ferrous metal

1

Thin & flat 14.8 cm x 3 mm

can frags.

consumption

Tin

5

small frags

sardine can

consumption

cupric metal
plated ferrous
metal

1

almost complete, label intact “SUSBIELLE + POYET
NANTES SARDINES A L'HUILE D'OLIVE
ETABLISSEMENT A LA TURBALLE”

sardine can
fragment

consumption

Tin-plated
ferrous metal

5

prob. Some vessel

sardine/oyster can

consumption

cupric metal
plated ferrous
metal

2

both intact minus lid, one part of label attached, 10.5
cm x 7.6 cm x 2.6 cm

sardine/oyster can
frag

consumption

cupric metal
plated ferrous
metal

2

½ can and lid frags

tin can sealant

consumption

Tin

3

poss. Associated w/sardine or oyster can

bucket handle

consumption

ferrous metal
& wood

1

metal handle w/wood grip

can

consumption

plated ferrous
metal

1

food container

container lid

consumption

plated ferrous
metal

1

UID container, poss snuff

cooking vessel rim
frag.

consumption

(cast iron)
ferrous metal

1

7 cm x 7.5 cm at widest incised rim

milk can neck

consumption

Tin-plated
ferrous metal

1

Bowl-shaped 25.5 cm at widest, 13 cm at narrowest,
one punched hole in center

stove door

consumption

ferrous metal

1

20 cm x 23 cm large whiteware rim sherd, brick frag,
wood frags, coal, etc attached by corrosion

baking pan
fragment

consumption

ferrous metal

1

18.5 cm side, 2.5 cm deep

can frags.

consumption

plated ferrous
metal

5

proportions undeterminable

can lid/liner (yeast
powder)

consumption

tin plated
ferrous metal

1

raised lettering “BUY ANDREWS YEAST POWDER IT IS
THE BEST” from Thomas Andrews & Co. New York
est. 1847 (see attached Harper's Weekly article)
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cast iron stove frag

Consumption
/cutlery

ferrous metal

1

Rounded, 13 cm x 5.5 cm at widest part

pail/bucket handle

consumption
/transport

ferrous metal

2

(2 pcs – mends)

handle

consumption
/transport

ferrous metal

1

Wire-cut, poss. Handle for pail/bucket, U-shaped,
25.4 cm

Tin Can

Consuption

ferrous metal

1

Can flattened out

spoon frag

cutlery

plated cupric
metal

1

“scoop” of spoon, handle missing, 5.5 cm x 3 cm at
widest

serving spoon

cutlery

brass or gold
plated cuprous
metal

1

Large, 22 cm long, no decoration, complete

handle

cutlery/

cast iron

1

prob pot handle, 18.2 cm x 3.5 cm, hole in middle

pewter

1

9 cm x 1.7 cm at widest

consumption
fork handle

cutlery/
consumption

netting ring

furnishings

cuprous metal

1

sl. deformed, 2 cm dia

spring

furnishings

ferrous metal

1

3 coils, 9.8 cm diameter

spring

furnishings

ferrous metal

1

6.5 cm dia., 2 coils, poss. Bed or couch spring

spring

furnishings

ferrous metal

1

possibly bed/couch/chair spring

UID strap metal

hardware

ferrous metal

1

6.3 cm x 3.8 cm, poss. Barrel strap

lice comb frag

hygiene

tortoise

1

bristles on both sides

pipe stem

personal

kaolin

1

4.7 cm x 7 mm, 2 pc mold

pipe bowl frag

personal

kaolin

1

fluted w/floral design at mold seams

Pipe bowl frags

personal

white ball clay

2

4 mends, one w/partial “D”, some burning on int.

hair pin

personal

plated ferrous
metal

2

nickel, zinc or tin plated

pipe bowl frag

personal

kaolin

1

heavily residued interior, no visible mold seams

pipe stem fragment

personal

kaolin

1

imperfect, fingerprints visible, probably reshaped by
hand, small, impressed “M” or “W”, 3.4 cm long

UID jewelry

personal

zinc or nickel
plated ferrous
metal

1

possible brooch or hair pin fragment
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figurine

personal

porcelain

1

base of UID figurine

pipe bowl

personal

white ball clay

1

ridged body, leaves at seams, min int blackening

pipe bowl

personal

white ball clay

1

Undecorated fragment

pipe bowl

personal

kaolin

1

impressed “TD” facing smoker, 2.5 cm bowl diam.
heavily sooted

pipe bowl frag

personal

kaolin

1

Fluted ¾'s up the bowl w/alternating widths & oak
leaves on the mold seam, no soot or evidence of
burning

pipe stem fragment

personal

kaolin

1

Raised “@%*” & floral design on bottom mold seam

pipe stem fragment

personal

kaolin

4

no mends, 2 w/grey residue, 2 w/spotted areas

pocket watch
backing (?)

personal

plated ferrous
metal

2

broken in 2 pieces, approximately 3.8 cm diameter

shell

personal

shell

1

pocket watch face

personal

Tin plated

1

pipe bowl and stem

personal

Kaolin

1

hair pin

personal

plated ferrous
metal

2

3 pieces, 2 mend

pipe stem fragment

personal

kaolin

1

6.2 cm x 6 mm long, 2 piece mold

pipe stem fragment

personal

kaolin

1

2.2 cm x 0.6 cm

Figurine

personal

porcelain

1

figurine base, 4.3 cm diameter

marble

Toy

Ceramic
“china”

1

1.5 cm diameter

doll fragment

Toy

porcelain

1

UID hollow part, bisque interior

figurine or toy tea
set fragment

Toy

porcelain

1

unfinished Bisque base, blue overglaze paint just
above base

UID strap metal

UID

ferrous metal

1

14.5 cm x 10.7 cm x 1.6 cm

UID strap metal

UID

ferrous metal

1

17.1 cm x 1.4 cm

UID strap metal

UID

ferrous metal

1

fabric

UID

cotton

1

roman numerals, 4.3 cm diameter

no discernible shape
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UID metal

UID

ferrous metal

1

3 cm x 1.9 cm, strap metal w/rivet attached

UID metal

UID

ferrous metal

2

one- folded edge, one- circular edge like a hinge

UID strap metal

UID

ferrous metal

24

some pieces poss. Barrel straps

UID strap metal

UID

ferrous metal

1

2 strips attached w/bolt, 2.7 cm x 18.3 cm

hardware, UID

UID

ferrous metal

2

flat strap metal, 2.5 cm wide, 1.3 cm wide, oblong
almost rectangular, holes every 2.7 cm

handle

UID

wood

1

hole in middle to hang, “V” cut into bottom

hardware UID

UID

ferrous metal

1

17.5 cm x 1.2 cm, “T” shaped

UID

UID

Tin-plated
ferrous metal

12

flat, thin pieces w/curved edges possibly door hinge
or stove fragments

UID

UID

ferrous metal

4

UID metal

UID

plated ferrous

3

2 cylindrical pieces, 1 flat piece with cylindrical edge

UID strap metal

UID

ferrous metal

1

bent in 3 places, if straightened probably 1m long

UID strap metal

UID

ferrous metal

1

Bent, 21.5 cm x 1.5 cm

handle frag

UID

ferrous metal,
cuprous metal

1

28.4 cm long- round wire cut 3 mm wide- U shaped
attachment attached to cuprous metal fragment

UID strap leather

UID

leather

1

1.9 cm wide, 3 strips

UID strap metal

UID

ferrous metal

1

curved, possible barrel strap, 2cm wide, 25cm dia.

UID strap metal

UID

ferrous metal

10

2 pieces, 1.5 cm wide, rest 2 cm wide

UID metal

UID

ferrous metal

1

8.2 cm x 3.5 cm at widest, rounded, lumpish end
w/dividing into 2 prongs at other end

shovel handle

Utility

ferrous metal

1

30.5 cm long, 7 cm x 4 cm “V” shape at end of handle
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Appendix B-1: Feature 1 Glass Vessels
Form

Color

Beer mug

Portion

Description

Colorless

90% complete

panels around base

Bowl

Colorless

80-90%
complete

cut starburst pattern in base,
beaded rim, raised scroll &
bead design around body

Condiment jar

Colorless

Cylindrical

Mach-made

Complete

cyl. Body; neck angling in
w/string rims; mustard?

Condiment jar

Colorless

Cylindrical

Mach-made

Base

Condiment jar

Colorless

Cylindrical

Mach-made

Complete

prob mustard?

Lighting

Colorless

Lamp globe

Uid

Rim

beaded rim

Lighting

Colorless

Lamp
chimney

Uid

Rim

beaded rim forming complete
circle

Liquor

Colorless

Cylindrical

Uid

Finish

Liquor/beer

Amber

Cylindrical

2-piece mold,
separate base

Malted milk

Pale
bluegreen

Cylindrical

Mach-made

Base, Body,
Finish

“H[OR]LICK'S/MALTED
MIL[K]/RACINE, WIS./USA”

Pharmaceutical

Colorless

Rect., chamf
corners

2-piece mold,
separate base

90% complete

panel bottle, ball neck

Pharmaceutical

Colorless

Ovoid w/flat
side

2-piece mold,
separate base

Complete

base mark: “S.B.W. Co.”;
patent lip

Base, Body

60%; emb. “QUINA/LAROCHE”
& “LAROCHE “ again in base
int.; ribs, beads & triangles on
body

Pharmaceutical

Colorless

Shape

Cylindrical

Manufacture

Mach-made

Pharmaceutical

Colorless

Ovoid w/flat
side

2-piece mold,
separate base

Complete

emb: “GEO. W.
McDUFF/PHARMACIST/COR.
ANNUNCIATION/& ST.
ANDREW/STS./NEW
ORLEANS/LA.”

Pharmaceutical

Colorless

Ovoid w/flat
side

2-piece mold,
separate base

Complete

Smaller version of above

Pharmaceutical

colorless

Ovoid w/flat
side

2-piece mold,
separate base

Complete
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Pharmaceutical

Light
green

Rect., chamf
corners

Uid

Base & body

Pharmaceutical

Pale
bluegreen

Rect., chamf
corners

2-piece mold,
separate base

Complete

panel bottle

Pharmaceutical

Pale
bluegreen

Rect., chamf
corners

Uid

Base & body

panel bottle

Pharmaceutical

Pale
bluegreen

Rect., chamf
corners

2-piece mold,
separate base

Base, Body,
Finish

Emb. “6” on base, Emb. “DR.
BELL'S//THE E.E.
SUTHERLAND/MEDICINE
CO./PADUCAH, KY.”, ball neck
& straight flat finish

Pharmaceutical

Colorless

Ovoid w/flat
side

2-piece mold,
separate base

80% complete

patent lip

Pickle/preserve

Light
green

Square,
chamf
corners

2-piece mold,
separate base

Nearly
complete

missing a corner; chamfered
corners

Oil Bottle

Light
green

Cylindrical

2-piece mold,
separate base

Base

slight outflaring @ heel

Beer bottle

Pale
bluegreen

Cylindrical

2-piece mold,
separate base

Base

“AB” mark fr. Adolphus Busch
over “B 20”,

Soda Bottle

Colorless

Cylindrical

Mach-made

Finish

string rim & threaded finish

Storage jar

Pale
bluegreen

Cylindrical

Mach-made

Base, body

Storage jar

Pale
bluegreen

Cylindrical

Mach-made

Finish

Tumbler

Colorless

Cylindrical

Tumbler

Colorless

Cylindrical

Tumbler

Colorless

Cylindrical

Tumbler

Colorless

Tumbler

Colorless

threaded
row of vertical ridges below
rim, approx 75%

Base & rim

decorated as above, approx
50%

Mach-made

1-base & rim,
1 body, 1 rim

row of vertical lines around
body

Cylindrical

Uid

Xmending, 2
base, 1 rim

undecorated

Cylindrical

Uid

Rim
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Tumbler

Colorless

Cylindrical

Uid

Rim

enameled lines below rim

Tumbler

Colorless

Cylindrical

Uid

Rim

molded lozenge facets

Uid

Colorless

Cylindrical

Uid

Base

Uid

Colorless

Uid

Uid

Body

Wine/champ

Olive

Cylindrical

Uid

Base, heel

Emb “...S SKAM...”
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Appendix B-2: Feature 1 Ceramic Vessels
Ware

Decoration

Form

Portion

Description

Brown
stoneware

Salt-glazed

Ginger beer bottle

Base

or jug

Grey
stoneware

Cream slip w/ light
glaze

Hollowware

Body

Ironstone

None

Saucer

Rim and Base

60%, 4 ¾ “; imp. “HA &
C”

Ironstone

Brown transfer-print

Cup/Mug

Rim and Body

floral pattern w/banded rim

Ironstone

None

Plate

Base

Ironstone

Molded

Lid

Rim

molded finial

Ironstone

None

Saucer

Base

Marked: “WARRANTED”
over coat of arms, bottom
portion missing

Ironstone

Molded gothic shape

Cup/Mug

Rim and Base

40%

Ironstone

Slight scalloping atrim

Plate

Rim

Could be whiteware

Ironstone

None

Plate

Rim

Small plate

Porcelain

None

saucer

Rim and Base

Porcelain

Banding & o-g gilding

Saucer

Rim

Green/blue bands, gilt
lines

Porcelain

Banding & o-g gilding

cup

Rim

Matches above

Porcelain

Molded w/ underglazed bands & overglazed gilding

Saucer

Rim and Base

50%, 5 ½ “; Light blue
bands at rim w/ o-g
gilding; impressed swirling
lines from center

Porcelain

Molded swirled lines

Cup

Body

Nearly matches above

Porcelain
stoneware

UID

Cup/Mug

Rim

Yellowware

Rockingham

Hollowware

Body
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Appendix B-3: Feature 1 Personal Artifacts
Type

Count

Class

Material

Description

Bead

1

personal

plastic

white tube bead, 1.1 cm long, partial

Black thread

1

sewing

fabric

Bobbin

1

sewing

wood

Approx 2 cm long

Boot heel

1

clothing

leather

heel, probably from ladies'/child's boot,
remnants of ferrous hobnails, possibly repaired

Brush head

1

production

Wood & fiber

In 6 pieces; animal bristles

Button

1

clothing

bone

4-hole, flat front, flat well, convex back, 1.7 cm

Button

6

clothing

shell

2-hole, all decomposing, w/well, all 1.0 cm diam.

Button

1

clothing

shell

4-hole, broken in 2 pts., 1.0 cm diam., no well

Button
(prosser)

16

clothing

ceramic

16 type C-1 (2 coat sized), 1 type C-5

Button
(prosser)

2

clothing

ceramic

1 w/convex back, concave front & convex well,
line mend front; other convex front & back,
concave well, indent around front; 2-hole

Button shank

1

clothing

glass

black/dark purple, flat front., convex bf, broken
shank, 1.9 cm diam.

Can liners

12

container/cons

tin/lead

various sizes

Charm or
medallion

1

personal

cuprous

cuprous circle, bead attachment, corrosion in ctr

Clock gear

1

personal

brass

Clothes pin

2

personal

wood

Cork

1

cork

cork

Doll head

1

toy

bisque

molded hair, ptd brows, blue eyes, pink lips, poss
remnants of paint on hair, lightly marked:
“14/[?]” on rev. several fragments

Doll head

1

toy

bisque

marked w/inverted horseshoe, over “1900-16/1”;
tinted pink w/ptd brows, lips; 1 glass eye

Doll heads

3

toy

bisque

1 molded ear, 1 molded ear & pink cheek, 1/ptd
brow, 1 w/hole for sewing. MNI = 3

Enamel-ware
pan handle

1

cutlery/consump

ferrous

loop on end for hanging, blue-grey enameling
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Figurine

1

toy/bric-a-brac

porcelain

Broken area on top of chair. Could be doll/toy,
w/o-g black hand-painting

Figurine

1

Bric-a-brac

bisque

Solid, 2 cm long, small fragment, unbroken,
possibly a tree part of complete scene

Figurine
(hollow)

1

Bric-a brac

bisque

poss pastoral scene, remnants of o-g hd ptg

Figurine dog
head

1

Bric-a-brac

bisque

dog (Spaniel) w/leash, hollow

Finial

1

Furn & fixt

cuprous

10.8 cm long; w/hole for mounting

Hair comb

1

personal

black plastic

7.3 cm long, slightly curved

Hammer
w/adze side

1

tool

ferrous

similar to blacksmith's hammer, 11.5 cm long

Hand mirror

1

personal

cuprous, glass

metal mirror w/molded scrolls on handle and
lilies surrounded by beads on rev; 24 cm. long

Hole Punch?

1

tool

ferrous

9 cm long, 1 side forming narrow wedge

Large ladle end

1

cutlery/consump

ferrous

11.5 cm diam., 24 cm long

Lead shot

1

armament

lead

0.6 cm long

Lead weight

1

uid

lead

2.4 x 1.9 x 0.8 cm, 2 impressed dots in top

Lincoln penny

1

coin

copper

Dated “1984”

Marble

1

toy

bisque

1 bisque, 1 bakelite, 1 porcelain, 1 clay, 2 glass

Mercury dime

1

coin

silver?

Dated “1942”

Metal Clip

1

mechanical

ferrous

Ointment tube

1

pharmaceutical

zinc

Complete, 11.0 cm

Pan lid/stove
eye?

1

cutlery/consump

ferrous

20.5 cm diam

Perfume
atomizer

1

hygiene

rubber

Only ½ complete

Pipe bowl

1

smoking

Wb clay

red slip on ext.

Pipe heel

1

smoking

Wb clay

Pipe stem
fragment

1

Personal
smoking

wb clay

4.3 cm long

Plastic game
piece

1

toy

plastic

Yellow cone-shaped, battered/gnawed? 3.2 cm
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4.8 cm diam, loop @ top, hole for winding
(cheap)

Pocket watch

1

personal

tin

Pull tab
fragment

1

container

aluminum

Rubberball

1

toy

Vulc. rubber

Shrunken & deformed, approx 4.5 cm diam.

Safety pin

5

personal

cuprous

3.9 cm long

Scrub brush

1

production

Wood, straw

15.5 cm long x 7 cm wide

Sewing
machine
bobbin?

1

production

ferrous

2.7 cm long, 2.5 cm diam.

Shoe heel

1

clothing

leather

w/semicircle of 9 ferrous pegs cut across poss
from repairs, prob belongs w/ sole below

Shoe leather

1

clothing

leather

hole for lacing visible, dried

Shoe sole

2

clothing

leather

23.5 cm long

Straight razor

1

personal

Ferrous

13.5 cm long

Swizzle stick

1

beverage cons.

Glass

purple twisted glass swizzle stick, 11 cm long

Teaspoon

1

cutlery/consump

Cuprous

scrollwork deco, bent into U-shape, brass plating

Wood gouge

1

tool

Ferrous

7.0 cm long

Wooden block

1

uid

10.3 x 8 x 2.7 cm, notch 1 cm deep, carved notch
in one side.
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Appendix C-1: Feature 3 Glass Vessels

Function

Color

Shape

Manufacture

Portion

Description

Candy dish

Colorless

UID

Press molded

Body

Hobnails

Champagn/wine

Olive

Cylindrical

Mold blown

Body

Rounded push up base w/
pontil

Champagn/wine

Olive

Cylindrical

Mold-blown

Finish

Champagne type

Champagn/wine

Olive

Cylindrical

2-piece mold

Base, Body

Rounded push up base w/
pontil

Champagn/wine

Olive

Cylindrical

Mold blown

Base

Rounded push up base w/
pontil

Champagn/wine

Olive

Cylindrical

Mold blown

Base

Rounded push up base w/
pontil

Champagn/wine

Olive

Cylindrical

Mold blown

Base, Body,
Neck

Rounded push up base w/
pontil

Condiment jar

Colorless

Cylindrical

Mach-made

Complete

Container

Colorless

Cylindrical

UID

Base, Body

row of fluting around heel;
inverted “2” on base;
condiment related

Cosmetic Jar

Colorless

Cylindrical

3-piece mold

Body, Base,
Finish

Flanged lip, ribbed shoulder
and heel, emb. "2" on base

Cosmetic jar

Milk
glass

Cylindrical

Mach-made

Complete

threaded finish; base emb
“42”

Cosmetic Jar

Colorless

Lid; Box ,
champh
corners

2-piece mold

Base,Lid

Base emb."R & G"; Lid emb.
"[R]OGER & GALLET/PARIS"
(1862-)

Cosmetic Jar

Colorless

Box

2-piece mold

Base

Base emb."R & G";

Lamp chimney

Colorless

Round,
Scalloped

UID

50% rim, 1
body sherd

(Wide) Scallop-edged rim

Lamp chimney

Colorless

Round,
Scalloped

UID

Rim sherd

(Thin) Scallop-edged rim

Liquor bottle

Aqua/Lt
Green

Cylindrical

Mold-blown

Base, Body,
Finish

Flat top finish, bell-shaped
push up base
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Liquor bottle

Amber

Cylindrical

2-piece mold

Base, Body,
Finish

Emb. "NEW
ORLEANS/BREWING
ASS'N/NEW ORLEANS,
L.A.//BOTTLE NOT TO BE
SOLD". Base: "R&Co./ 5" (ca.
1890-1899; pg. 59; Reed
&Co; Round Lip

Liquor flask

Colorless

Ovoid

2-piece mold

Base, Body,
Finish

Flattened lip, string rim

Finish, part of
body

Threaded finish; Paneled
body; Emb.
“[H]ORLICK'S/MA[LTED]
MILK/RACINE,
WIS./U.S.A./LONDON...”

Malted milk jar

Lt. green

UID

UID

Pepper sauce

Colorless

Cylindrical

Machine made

Complete

"HORSESHOE PICKLE/
WORKS LTD./NEW
ORLEANS, LA." Alt. horiz.
lines on back. Maker mark:
F in hexagon, surrounded by
"P-937" and "7"; thread
finish. Fairmont Glass
Works, CA 1933-1968

Pharm vial

Colorless

Cylindrical

Mold

Base, body

50% base.

Pharm Vial

Colorless

Cylindrical

Mold

Base, Body,
Finish

Complete

Pharm Vial

Colorless

Cylindrical

Mold

Base, Body,
Finish

90% complete

Pharm/small jar

Amber

Cylindrical

Machine-Made

Finish/Base

Emb. "241" on base. Emb.
Notches around base

Pharm/small jar

Amber

Cylindrical

Machine-Made

Base/part'l
finish

Emb. "241" on base. Emb.
Notches around base

Pharm/small jar

Amber

Cylindrical

Machine-Made

Base/part'l
finish

Emb. "241" on base. Emb.
Notches around base

Pharm/small jar

Amber

Cylindrical

Machine-Made

Base/part'l
finish

Emb. "241" on base. Emb.
Notches around base

Pharm/small jar

Amber

Cylindrical

Machine-Made

Misc. Base,
Finish

Emb. "241" on base. Emb.
Notches around base
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Pharm/small jar

Amber

Cylindrical

Machine-Made

Misc. Base,
Finish

Emb. "241" on base. Emb.
Notches around base

Pharm/small jar

Amber

Cylindrical

Machine-Made

Misc. Base,
Finish

Emb. "241" on base. Emb.
Notches around base

Pharm/small jar

Amber

Cylindrical

Machine-Made

Base, Body

arb match; Notches around
base

Pharm/small jar

Amber

Cylindrical

Machine-Made

Base, Body,
Finish

Arbitrarily matched small
shards

Pharm/small jar

Amber

Cylindrical

Machine-Made

Base, Body,
Finish

Emb. "241" on base. Emb.
Notches around base

Pharm/small jar

Amber

Cylindrical

Machine-Made

50% Base,
Body

no emb. #'s visible

Pharm/small jar

Amber

Cylindrical

Machine-Made

Base, Body,
Finish

Emb. "241" on base. Emb.
Notches around base

Pharm/small jar

Amber

Cylindrical

Machine-Made

Base

Emb. "241" on base. Emb.
Notches around base

Pharmaceutical

Cobalt

Cylindrical

UID

Base

Base w/ emb. "3"
Patent lip, ball neck,
chamfered rectangular
base, recessed sides

Pharmaceutical

Aqua

Rectangular

2-piece mold

Base, Finish,
part of Body

Pharmaceutical

Aqua

Rectangular

2-piece mold?

Base

Arbitrarily matched base

Pharmaceutical

Aqua

Rectangular

2-piece mold?

Base

Arbitrarily matched base

Pharmaceutical

Aqua

Rectangular
chamfered
corners

2-piece mold;
separate base

Base, Body,
Finish

Emb. "DR KILMERS/SWAMP
ROOT/KIDNEY LIVER/AND
BLADDER
CURE/BINGHAMPTON/N.Y.
U.S.A." Emb. "28" on base
(ca. 1895-1906)

Pharmaceutical

(Blue)
Aqua

Rectangular

2-piece mold?

Base

Arbitrarily matched concave
base

Pharmaceutical

(Blue)
Aqua

Rectangular

\2-piece mold,
separate base

Base, Body,
Finish

Patent lip, ball neck,
chamfered rectangular
base, recessed sides

Pharmaceutical

Aqua

Square

2-piece mold

Body, Base,

Chamfered corners on base,
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Finish

flat lip, emb. "189"

Pharmaceutical

Colorless

Panel Bottle

2-piece mold

Finish,
Shoulder

String rim, flat finish

Pharmaceutical

Colorless

UID

UID

Finish and
Shoulder

Rounded Lip. Partial emb.
"TABLE/OUNCE"

Pharmaceutical

Colorless

Rectangular

Mold blown

Finish

Emb. "3 IV" on neck.
Graduations on shoulder,
Round champh. corners

Pharmaceutical

Colorless

Octagonal

Machine made

Base/Body

Graduated; "2" on base

Pharmaceutical

Colorless

Rectangulr

Machine made

Base

Champh. Corners; Owens
mark, "3" on base

Pharmaceutical

Colorless

UID

UID

Finish

Perry Davis type finish

Pickle/ preserves

Colorless

Cylindrical

2-piece mold

Finish

Could be mustard jar

Pickle/preserves

Aqua

UID

2-piece mold

Shoulder

Cathedral style preserve

Pickle/preserves

Aqua

Square

2-piece mold

Complete

Cathedral style preserve

UID

Base, Body,
Finish

Emb. "K B T/M3" on Base;
Flat sided finish; Paneled
body, shallow concave

Preserve bottle

Aqua

Octagonal

Preserve bottle

Colorless

Cylindrical

2-piece mold

Body, Base,
Finish

Paneled body. Emb.
"JOSEPH
CAMBELL/PRESERVE
CO./CAMDEN, N. J." on
body. Emb. Blank seal on
other side.

Preserve Jar

Blue)
Aqua

Panels

UID

Body

Paneled body sherd

Soda bottle

Aqua

Cylindrical

2-piece mold

Body

Emb. "…NS/NOT [TO BE
SOLD]"

Base, Body,
Finish

Emb. "CITY BOTTLING
CO/LIMITED/N.O.L.A."
Crown finish

Base and Body

"[NEW O]RLEA[NS]/LA/THIS
BOTTLE//[NOT] TO BE SOLD"

Soda bottle

Aqua

Cylindrical

2-piece mold,
separate base

Soda bottle

Colorless

Cylindrical

UID
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Soda bottle

Pale
bluegreen

Cylindrical

Mold-Blown

Base, Body,
Finish

complete except int. of
base, crown top finish

Soda bottle

Pale
bluegreen

Cylindrical

UID

Body

Emb. “...BOTTLE/NO...”

Soda bottle

Pale
bluegreen

Cylindrical

UID

Body

emb. “CI...” & “...¢
71/[LI]BERTY...”

Base, Body,
Finish

emb.”AMERICAN/BOTTLING
CO/323 & 325/SARATOGA
ST. N.O.” ON FRONT, “THIS
BOTTLE/NOT TO BE SOLD/8S-AB CO” on rev; “A” on
base; crown finish

Base, Body,
Finish

emb.”CITY BOTTLING
CO/LIMITED/N.O.L.A.”, 6pointed star on base, crown
top finish

Soda bottle

Pale
bluegreen

Soda bottle

Pale
bluegreen

Soda bottle

Pale
bluegreen

Cylindrical

Mold blown

Complete

emb.”WORLD/BOTTLING
CO. LTD./NEW ORLEANS,
LA./OFFICE/427 PORT
STREET”; “W” on base;
crown finish

Soda bottle

Colorless

UID

UID

Body

Stippling, Emb. "…PRO…"

Soda bottle

Colorless

Cylindrical

UID

Body

Enameled in red/white,
partial letters "…IN…"

Soda bottle

Green

Cylindrical

UID

Heel

Ridges along foot

Soda bottle

Aqua

Cylindrical

UID

Body

Emb. "…D. G. Co…/TH…"

Soda bottle

Aqua

Cylindrical

Mold-Blown

Complete

M. D. Buckley/856
Carandelet/NOLA

Stemware

Colorless

Round

UID

Base

1/2 the base

Stemware

Colorless

Round

UID

Base

Concave base, paneled stem

Tableware

Colorless

Candy dish

Press mold, cut

Lip

Cut mitres and diamonds.
Lead glass

Cylindrical

Cylindrical

Machine-made

Machine-made
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Tableware/condi
ment jar

Colorless

Cylindrical

Machine made

Base

Emb. "3"; valve mark

Tableware/
goblet

Colorless

Mug

Press-Molded

Base, Body,
Finish

Emb. Diamonds, wheat on
body. Emb. Sunburst on
base

Tableware/
tumbler

Colorless

Cylindrical

UID

Base and
Finish

Arbitrarily matched base

Tableware/
tumbler

Colorless

Cylindrical

UID

Base, Body,
Finish

Fluting on heel; light ribbing
around body

Tableware/
tumbler

Colorless

Cylindrical

UID

50%

Acid etching w/ Dove and
Floral deco: "MERRY XMAS
AND HAPPY NEW YEAR"

Tableware/
tumbler

Colorless

Cylindrical

UID

50% Base

Emb. "DESIGN/…TED" on
body. Emb "©" on base

Tableware/
tumbler

Colorless

Cylindrical

UID

Base, part of
body

Engraved horseshoe on
base

Tableware/
tumbler

Colorless

Cylindrical

UID

Base,
Body,Finish

Fluting on heel; light ribbing
around body

Tableware/
tumbler

Colorless

Cylindrical

UID

Rim

Acid etching w/ flowers:
"ME[RRY]/CHR[ISTMAS]"

Tableware/
tumbler

Colorless

Cylindrical

UID

Rim

Emb. Lines; raised lip

Tableware/
tumbler

Colorless

Cylindrical

UID

Body

engraved vertical lines

Tableware/Tumb
ler

Colorless

Cylindrical

UID

Body Sherd

Emb. Stars inside

UID Tableware

Colorless

Polygonal

UID

Body

Body shards, panels

UID Tableware

Milk
glass

Bell-shaped

UID

90% Bell, 12
sherds

Pink glazed interior
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Appendix C-2: Feature 3 Ceramics
Ware

Decoration

Form

Portion

Description

Chinese
Porcelain

Raised floral hand-painting

Saucer

Base, Body

2 sherds

Ironstone

Overglaze decal, gilded

Mug

Base, Rim

Floral decal, light gilding at rim

Ironstone

Gothic paneled

Mug

Base, Rim,
Handle

Ironstone

Floral decal

Plate

Rim

Ironstone

None

Plate

50% Base, Rim

Ironstone

Scalloped interior rim

Saucer

Base, Rim, Body

Makers Mark: "PEARL
WHITE/GOODWIN BROS." Seal:
crosses around eagle.

Ironstone

Green floral decal

Saucer

Base, Rim, Body

Pink flowers w/ brown leaves

Ironstone

Molded scroll

Saucer

Base, Rim

"G.P. Co Warranted/Semi-porcelain"
w/ crown,

Ironstone

None

Saucer

Base

Ironstone

None

Saucer

1/3 Base, Body

Porcelain

O-g h-p; scallop rim, lt. gild

Tea Pot

Base, Body, Rim

90%, purple flowers, brown leaves

Porcelain

Hand-painted deco,
scalloping, gilding along rim

Saucer

Base, Rim, Body

deco: Pink flowers, brown leaves

Porcelain

Gilding along rim

Saucer

Base, Rim

Concave base

Porcelain

Pink overglaze, floral mold on
marley, starburst base

Saucer

Base, Rim

Bisque. unpainted floral mold

Porcelain

Gild scroll, scalloping on
marly, pink overglaze

Saucer

Base, Rim

Porcelain

Pink overglaze tint

Teacup

50%

Porcelain

Gilded, molded, pink o-g

Teacup

Base, Rim, Body

Red stamp on base: "MADE IN…";
Gilt lettering floral mold

Porcelainstoneware

None

Saucer

Base, Rim

"IRONSTONE/J & G MEAKIN/
HANLEY/ ENGLAND"

Whiteware

PCHP

Saucer

Rim

Whiteware

Brown decal

UID

Body

Yellowware

Annular

Chamber
Pot

Rim, Base, Body

White and blue flowers, orange
sphere, green background

Decal: Hills, plants, cloud

Bordelon | 84

Appendix C-3: Feature 10 Metal/Personal Artifacts

Type

Count

Class

Material

Description

Bead

1

Clothing

Glass

barrel shaped, white, wound. 0.4cmx0.4cm

Bells

5

Clothing

Cuprous

diameters: 3: 1.6 cm; 2: 2.0 cm

Belt buckle

1

Clothing

Cuprous

5.5 cm

Belt

1

Clothing

Leather

metal button attached

Belt

2

Clothing

Leather

belt holes

Brooch

1

Clothing

Cuprous

leafy scroll. 2.6 cmX5.2 cm

Button

1

Clothing

Glass

convex back, concave well, 4-holed.

Button

17

Clothing

Porcelain

convex back, concave well, 4-holed

Button

5

Clothing

Porcelain

2-hole, indent around rim, cvx back, ccve well

Button

2

Clothing

Ceramic

Black, 4-hole, convex back, concave well. 1.1

Button

1

Clothing

Porcelain

4-hole, cvx back, no well, lipped edge. 1.2 cm

Button

1

Clothing

Porcelain

4-hole, convex back, concave well, decorative
lines on face. 1.1 cm

Button

1

Clothing

Porcelain

concave well, flat back, concentric ridges
around well, painted red. 1.6 cm

Button

1

Clothing

Porcelain

2-hole, indent around well, fisheye well,
convex back, convex front. 1.45 cm diam.

Button

1

Clothing

Porcelain

2-hole, convex back, concave well. 1.1 cm

Button

1

Clothing

Ceramic

1.3 cm diam. Prosser type C-5, 4-hole

Button shank

1

Clothing

Cuprous

1.5 cm

Cabinet hinge

1

Furn & fixt

Ferrous

4.5 cm long

Clock gears

1

Clock

Cuprous

4 gears all fitting together. 4. 1 cm, 3.0 cm,
2.7 cm, 2.3 cm.

Coins

1

Currency

Cuprous

2.1 cm, 2.0; too rusted to make out

Cork

5

Consumption

Cork

Decorative hair pin

1

Clothing

Cuprous

3-tonged, braided metal band on bottom.

Doll

1

Toy

Porcelain

bottom of head
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Duck call

1

Personal

Rubber

Molded leaves, rabbit, bird, 2 kids. Carved
detachable top. 8.4 cm X 5.3 cm X 3.7 cm

Figurine

1

Bric-a-brac

Bisque

small figurine, unglazed, incl base, and bow

Glasses lenses

4

Personal

Glass

at least 2 pairs

Harness buckle

1

Horse

Ferrous

7.5 cm X 9.5 cm

Marble

6

Toy

Clay

6 clay, 2 limestone, 1 Benington

Military button

1

Clothing

Cuprous

deco: Great Seal, 2-holed. Brass? 1.9 cm

Netting ring

1

Furn & fixt

Cuprous

2.3 cm diam.

Pencil

1

Writing

Wood

12.5 X 0.7 cm

Pipe bowl

1

Smoking

Clay

raised lettering: "T. D." 2.4cm X 4.7cm

Pipe stem

1

Smoking

Clay

0.8 cm diam.

Poker chips

5

Game

Bone

2 poker chips. 3.5 cm; 3.6 cm; 3: 3.8 cm

Purse clasps

2

Personal

Ferrous

curved, handle-shaped

Rubber ball

1

Toy

Rubber

4.5 cm diam

Safety pin

1

Sewing

Cuprous

Sharpener

1

Kitchen

Whet stone

4.0 cm X 7.0 cm

Shaving brush

1

Shaving

Ferrous

5.5 cm

Shell casing

3

Bullet

Cuprous

1 w/ "PETERS/…", 1 unfired.

Shoe

1

Clothing

Leather

11.5 cm

Shoe

1

Clothing

Leather

back still attached. 15.5 cm.

Shoe Eyelet

1

Clothing

Cuprous

0.7 cm

Straight pin

1

Clothing

Ferrous

Straight razor

1

Shaving

Ferrous

blade: 1.6 cm X 14 cm.

Thimble

1

Sewing

Cuprous

ribbed base; 1.8 cm X 0.9 cm

Tin can

2

Consumption

Tin

misc. flattened metal

Tool handle

1

Utility

Wood

14.0 cm x 2.3 cm

Toy mirror/brush

1

Toy

Wood

flimsy wooden handle, probably a toy.

Toy tea set

4

Toy

Porcelain

2 cups, 2 teapot lids

Bordelon | 86

